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[Castes s New Method 


FOR THE 


PIANO FORTE 


The Sixth Edition of this magnificent work has been 
issued, with the demand constantly and rapidly increas- 
ing. Teachers, everywhere, who have once examined 


CLARKE'S 
NEW METHOD 


FOR THE 


Piano Forte, 


/ will use no other instructor, and the ability of the 
well knowncritics who endorse it, is sufficient guar- 


antee of its excellency. No new instructor ever 


achieved the popularity which has been accorded 


CLARKE’S 


NEW METHOD 
FOR THE PIANO FORTE, 


A popularity founded on its inherent merits. 


Sent by Mail, Price, $3.75. 


SOcIAL AND CHOIR SINGING, 


Classes and Conventions. 


The 


Church Choirs of all denominations. 
HYMNS, TUNES, 


to the number of 


NEARLY ONE THOUSAND. 


Old familiar Melodies and brilliant new Gems, 


The Religious Press, 


THE SABBATH, 


AND THE BEST. 


S44 Ee DEO CAT AS Pe 
Price, $1.50; 


Getze’s School 


FOR? THE 


PARLOR ORGAN. 


IS THE STANDARD INSTRUCTOR. 


Thirty Thousand Copies 


PSs 


The Sabbath, 


FOR 


greatest tune book ever offered. Adapted to 
Contains: 


ne, 


SOLD IN 


CHANTS, ANTHEMS, 


With Sales Biyrschahe’ cba: 
MOTETTS and SENTENCES. : 


GETZE’S SCHOOL 


FOR: THE 


Parlor Organ 


leading the 


The Secular Press, 
Choristers, Clergymen, 


holar 
Teachers, Everybody, endorse schola 


‘is thoroughly progressive, 
pleasantly and rapidly to the highest practical results. 


Being completely practical, it is far superior to any 


work designed for a similar purpose. 


GETZE’'S SCHOOL 
FOR THE PARLOR ORGAN 


lightens the labor of both teacher and scholar, and 
is therefore an acceptable work. 


Sent by aa ie Price $2.50. 


AS THE 


GREATEST, 


$13.50 per Dozen. 
Sample Copy, by Mail, $1.25. 


“Mhe Amateur.” 


The Leading sa Journal ORCHESTRAL MUSIC BOOKS. 


AMERICA. 


H. A. CLARKE, EDITOR. 


Each number contains from nine to eleven pages of | 


new and popular Music, (one of which is devoted ex- 
clusively to Preludes, Interludes, and Voluntaries for 
Amateur Organists), together with nine pages of read- 
ing, including Poetry, Tales, and Sketches, and Musical 
and Art matters generally. The choice of either of the 


beautiful Chromos 


“HAPPY HOURS,” 


OR 


The Flower of the Flock,” 


FREE TO EVERY SUBSCRIBER, 


~ 


) 


} 


le 
% 


Subscription One Dollar per Year, includ- | 


ing either Chromo. 


SAMPLE COPY 10 CENTS. 
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Mutical Pastime. BOaraeies ification io bores POE rs TN Fa 
Sets AA RE auc erate tee iF be HOOD'S 
CORNET. Musical Manual. 


Recreations for Cornopean or Cornet a Piston, 


= | 
Apollo; or Musical Pocket Companion. In A it ¢ 1 Vi th d . 
twenty-nine numbers. For Flute, Violin, or nha V ite zh 6 @) | 
FRR OOLGE TRON: sos’ ocak ss crabs cane tin deguicds cucauahannwe 90 [a 
Beckel’s easy Violin Music... ....:.:.cccceceseaceeeeees 50 FOR THE i 
Bijou; for Flute or Violin. In thirty-five num- R T E ! 
DOPR 4 QOD a sisd 56s ciie.. oe peoage devepanpenarien sees clesaewiagl 30 | P I A N 0 F . 
Complete in two volumes. Boards, each........ 1 50 | 
Gem, for two Flutes or Flute and Violin. In New Edition of this deservedly popular instructor f 
Seven numbers. . Each. ccccis secs cssescssaaeesnane 30 | has just been issued, and is presented, revised and en- / 
Melodeon, for Flute or Violin. In fifteen num- | Mas Just bee ; ’ 
DORM ORO coos euracethe dat uaks Wives ty ateua oben cueens 30 | larged. Hundreds of thousands of copies of | 
Complete in two volumes. Boards, each... 1 50 ) 
Musical Pastime, Violin, Boards............:..000. wd + | BELL AR’S METHOD . 
LE esc 5ok Bonk eases Cec ae Mean icpeacla dss dapabeee e dake dea ven 
Musical Pastime, Flute. Boards..........cc.cceceseeees 1 50! have been sold, and so great has become the demand, | 
Cloth Nib. 06 0:6 0.p'0e 6.bin6-6dd b djae celbetn.g bbe reg Obes tO 0.060600 0.6.00 0 6-06.6 2 00 that a new issue of the work was deemed. necessary. 
Nicholson’s Celebrated Selection of paucitise for : : Siiher a 
the Flute. In three books, each.................006. 75 | It is now even more attractive t reg iupaitaae wat eee 
Original and selected Beauties for the Flute..... 60 | self-instructor and teacher for little hands, it stands | | 
Winner’s Collection of Music for the Violin...... 60 | without an equal. 
Winner’s Music of the Dance............cccceseseeeee es 75 Paper 75 Cents 
Wittig’s WOW VICTIM DUUNIG. cok. ee soae eke. tenuevecs 1 50 . . . : ! 
Wittig’s New Flute Music... .cssswsnssnssssseee 150; Sent by Mail, Price, ds, $1.00 t 
VIOLIN AND PIANO. Boards, ol. 3 
Maree PRGtIME,  DORLAE, bios, cos icccs cogehasscaetawaninet 2 50 Ask for ‘‘ BELLAK’S ANALYTICAL METHOD,” pub- 
mig pry Pints Ab ANSE PoE DONE aC LaR DT Ley ee SW 3 00 
lso for the Valve T Kent Bugl 
Clarionet. : te Yon savers, ORT et ae Designed as a text-book for classes or ene ere | 
Any of the above works sent by mail on re. | i vocal and instrumental music, Is filled with little | | 
ceipt of Price. hints of great value not found in other works. 
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LEE & WALKER,} . 


Flute Violin, Cornet, 


BAD Y 
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Bellak’s 


AND 


FLUTE AND VIOLIN, 


lished by LEE & WALKER, or you may be imposed on 
with a poor imitation of this great work. 


FLUTE AND PIANO. 


Every teacher and every scholar should have a copy. 


LEE & WALKER, Publishers, 
Sent by Mail, Price 40 cts. 


Chestnut Street, Philadelphia. 


- MUSIC PUBLISHERS. 
No, 922. Chesinut Street, PHILADEL PHIA. . 


A MONTHLY REPOSITORY OF MUSIC, LITERATURE, AND ART. 


Terms, $1.00 Per Annum, 


mt eo - 


PHILADELPHIA, APRIL, 1874. 


Vol. IV.—No. 8. 
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SPRING. 


BY GEO. W. TRYON JR. 


When Spring-time comes, I love to stroll 
Through the woodland’s checquered shade ; 
Or, pausing on some grassy knoll 
Survey the distant billand glade. 
How fragrant is the balmy air 
Charged with sweets from flowerets fair! 
How full of rich melodious song 
Each gentle zephyr floats along ! 


The earth long draped in mournful guise, 
The ice bound streamlet—snow clad plain, 
Warmly kissed by sunny skies 
Awake with joy to life again. 
For long, has winter’s iron sway 
Ruled forests clad in dreary gray, 
Where now the blue-birds sweetly sing 
The praise of ever youthful spring. 


Spring e’er succeeds to wintry blast, 
Yet man’s spring-time comes not again ; 

A memory of the shadowy past,— 
‘Once gone, he waits its bloom in vain. 

His years are but a ceaseless strife 
‘His joys are fleeting as his life ;— 

Till he may think that moment blest 
When his wearied soul shall sink to rest. 


Yet he whose spirit soars away 
Beyond the ills to man decreed, 

May feel the pleasures of this day, 
For the joys of spring are his indeed! 

He may banish age, misfortune, pain, 
And live his youth all o’er again ; 

Who doeth well his earthly part 
Hath Spring forever in his heart. 


Effect of Music upon Animals, 


Of all beasts, there’s none that is not delighted with 
harmony, but only the Ass.—AZLIANnus’ Hist. Anim. 


aaa ttaripetcniaepoaeenn 


Entered according to Act of Congress, in the year 1874, by LEE & WALKER, in the Office of the Librarian of Congress, at Washington. 
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quently noticed the great interest which a do- 
mestic cat has evinced in his performances upon 
the piano. Grimalkin would raise his back and 
purr, rub himself against the performer, and 
even attempt sometimes to jump upon the instru- 
ment. A fine Newfoundland dog looked with 
marked disapprobation upon our earlier efforts 
on the cornet, howling most dismally at every 
blast of the instrument, and showing increased 
agony at each successive ascending note in its 
scale. This animal could not be persuaded, 
either by gentle or harsh means, to keep his 
peace, and therefore had to be banished the 
presence during “practicing time.” Woodland 
birds will partly lose their native shyness, and 
listen intently to the human voice when ex- 
pressed in music. At the conclusion of a strain 
we have heard them endeavor to imitate it. 
The partiality of horses for music was observed 
by Shakspeare: 


For do but note a wild and wanton herd, 

Or race of youthful and unhandled colts —__ 
Fetching mad bounds, bellowing and neighing loud, 
(Which is the hot condition of their blood), 

If they but hear perchance, a trumpet sound, 

Or any air of music touch their ears, 

You shall perceive them make a mutual stand ; 
Their savage eyes turned to a modest gaze 

By the sweet power of music.~—Merch. of Ven. Act V. 


It is related by Nathan, that whilst a lady 
with whom he was acquainted, was playing upon 
the piano in her room, the window of which 
looked into a paddock where several horses were 
grazing, the animals left their food, drew to- 
wards the window, and remained there appa- 
rently pleased, rubbing their heads against the 
‘paling and occasionally stretching their necks 
over it as if wishing to approach the sound still 


Horace relates that whilst chanting the praises | nearer ; on the music ceasing, the horses gradu- 


of the fair Lalagé in the woods, he encountered 
a wolf, and that the animal fled from the sound 
of his voice. Surely the singing must have been 
frightfully bad to cause a wild animal to forego 
its prey! 

That animals are attracted by music, and 


ally dispersed, and began grazing as before. 
Cows are not to be despised for very mean 
taste, when we are told that the Swiss draw 
them together by singing the Ranz des Vaches, 
as a huntsman would his hounds. The Gov- 
ernor of Corunna, in Spain, writes Mr. Southey, 


give unmistakable evidence of their apprecia- | once issued an order to the carters of that town 


tion of it, has been established by numerous 
recorded anecdotes, and probably every one has 


experienced instances of the delight in melodi-. 
ous sounds exhibited by the cat, the dog, the 


¢anary bird or the horse. The writer has fre- 


to have their cart-wheels greased, to prevent 
disagreeable creaking, but revoked the com- 
mand upon representation that the oxen liked 
the sound and would not draw without its 
music. 
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Nathan relates that his dog was evidently de- 
lighted with his performances on the piano, and 
would run about the room in an ecstacy of joy 
at the sound of a lively strain, but that the 
sagacious animal recollected perfectly well a dis- 
cord at the 48th bar of Dussek, Op. 15, and at 
the instant of striking it would invariably howl 
miserably, droop his tail, and crawl under the 
chairs and tables as if to hide himself from the 
offending sound. 

One morning, while Domenico Corri was giv- 
ing his able vocal instructions to a lady pupil, 
he had occasion to swell a note, and its duration 
being considerable, it particularly affected the 
aural faculties of a fine cat that had been listen- 
ing to the previous part with apparent pleasure. 
As the note swelled into loudness the animal 
gradually arose, his tail enlarged, the hairs of 
his back became erect, and he fixed his eyes, 
with a look of terror and astonishment, on the 
object that caused his discomposure ; every in- 
crease of sound evidently wound the sensations 
of grimalkin to a higher pitch, and, with the 
climax of the note, vanished his last spark of 
forbearance, for he made a single bound to the 
door, and cried most piteously to be released 
from the powers of the son of Apollo. 

There’s nought so stockish, hard, and full of rage, 

But music for the time doth change its nature. 

Merchant of Venice. 
et lip ersten 

Weak Spots.—A wise man has foibles as 
well as a fool, but the difference between them 
is, that the foibles of the one are known to him- 
self, and concealed from the world; the foibles 
of the other are known to the world, but con- 
cealed from himself. ‘The wise man s*es those 
frailties in himself which others cannot; but the 
fool is blind to those blemishes in his character — 
which are conspicuous to everybody else. Then 
it appears that self-knowledge is that which 
makes the difference between a wise man and a 
fool, in the moral sense of the word. 


VALUABLE musical manuscripts are reported 
to have been discovered in the Dominican and 
and Augustinian convents at Rome. Among 
them are said to be several heretofore unknown 
pieces by Palestrina, and compositions by Jo- 
aquin Despres, Willaert, Dufay, and Orlandi di 
Lasso. | | 
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How to Write Musio, 


Most thinking people, with the exception of 
the authors of the new Latin Primers, have set- 
tled down in the opinion that the best way of 
learning a language is that of talking it first, 
and analyzing it afterward. Children talk their 
native language without the aid of grammar, and 
if transported into a foreign land will pick up 


the new language in an incredibly short time.-| 


Whereas the grown-up individual who trusts to 
grammars and dictionaries may, and probably 
will, acquire the power of reading a foreign lan- 
ghage and yet be unable'to converse in it with 
any comfort or discretion. The child uses his 
ear, eye, memory and mind, and wants not the 
exposition of logical rules. And as the child 
learns the speech-language, so it will learn the 
melody-language of music. The tune heard in 
church, in the nursery, in the drawing-room, 
and in the street—if anything like a tune—is 
caught up at once and stored in the memory. 
Imagine a child with a memory stored with 
pretty melodies—old songs, new songs, ballads, 
chants, chorals, and the familiar strains of Han- 
del, and no less familiar beauties of the modern 
opera, suddenly put down to the desk and re- 
quired to write harmony, and what is called 
counterpoint. Imagine the youth or maiden 
chained to the study of the abominable semi- 
breves of Albrechtsberger, or the no less miser- 
able conjunctions or progressions of Cherubini. 
The much-to-be-pitied captive is told that he is 
about to learn the, purest of all styles in musical 
composition ; that the studies he is about to en- 
gage in will exercise his ear, gratify his eye, and 
gradually form his style, his feeling and his 
taste. The master teaches certain facts, the 
chord, its positions, the concord, the discord, and 
then a string of prohibitory laws, that two or 
more parts must not go up or go down together, 
that two-fifths in succession are an abomination, 
that perfect concords must not follow each other, 
that sequence of octaves is so much nullification, 
and that all movement must be natural, no false 
relations, no tritone; in fact, such is the cata- 
logue of “Thou must not do,” that if followed 
up strictly no music could be ever written ac- 
cording to grammatical stringency. All that the 
youth or maiden has treasured up as beautiful 
music appears in startling opposition to the 
hideous exercise given the unhappy disciple. 
The pupil is left to hammer out something upon 
a theme which has neither rhythm nor reason, 
neither beginning nor end. He remembers how 
lovely is the chain of sixths and thirds in the 
compositions of the masters he worships, but he 
is told such movements are against all true 
order and propriety, and he must sedulously 
avoid all such.exhibitions of weakness. As he 
progresses, and his brain gets more and more 
bewildered, his ear losing all consciousness of 
the real elements of music, he discovers the laws 


AMATEUR. 


of negatives gradually loosen and at last disap- 
pear, with the exception of the two iron-bound 
commandments “Thou shalt not make octaves ; 
Thou shalt not write consecutive fifths.” by 
-he time the pupil enters upon the second part 
or his contrapuntal course, his ear is pretiy well 
annihilated. Here steps in the art of walking 
backwards—the doctrine of inversion and con- 
trary motion. Nine out of every ten examples 
are beyond measure disgusting and offensive to 
the edr, and containing constant breaches of the 
rules laid down by the master in his initiatory 
lessons. ‘Then follows composing on a theme, 
or the art and mystery of the fugue—the giving 
out of the text, the reply to it, the links glueing 
these ‘“disjecta membra” together, the taking 
the theme faster or slower, now in crotchets, 
now in semibreves; then the canon, the imita- 
tions, the episodes, the stretto, the fixed rules, 
the flexible rules, and we know not what. 
During the whole of this melancholy progress, 
that which gives alone the real interest in mu- 
sical composition is never once thought of, and 
is most sedulously kept out of sight. ‘The feel- 
ing, the spirit, the joy, the tenderness, the pathos 
of musical movement is absent. Everything is 
iron, stone, and ice, and the more busy and in- 
dustrious the pupil, the more cunning he gets in 
the exercise of all these atrocities, the more hard- 
hearted he becomes, the more deaf to real music, 
the more blind to the great works of the great 
masters. He tells you Handel could not write 
a true choral fugue, Bach was a long-winded 
chatterer, Haydr, an awful mannerist, and Mo- 
zart an unblushing thief. By the time he has 
gone through the course he is utterly ruined, an 
adept in the collocation of notes, punned upon 
in every direction, without heart, feeling or com- 
mon sense. He has become a learned musician, 
a gladiator with themes and paradoxes, and 
quite unable to put together twenty bars of music 
that can afford any pleasure to the ear, educated 
or uneducated. If he does not set to work to 
unlearn all he has learnt he is a lost man, of no 
use to society, the laughing-stock of the amateur, 
and the bore of the true scholar. But the issue 
most to be noted in a course of study such as we 
have pointed out is: that set down this contra- 
puntal adept to write a chant, or a short choral, 
and what a hash he makes of it! Turn to the 
new collection of chants by Messrs. Ousely and 
Monk, what an inexhaustible musical Punch it 
is! The learned counterpoint, the varied ca- 
dences, the cunning link, the unbroken har- 
mony, the strong rhythm, the decisive melody— 
all are absent ; every page is full of poor com- 
monplaces, and many of such places as the eye 
starts from and the ear mournsover. It is plain 
that the modern mode of studying high counter- 
point is of no advantage in the construction of 
simple and short movements. 
the shorter the tune the lighter the trammels, and 
the less important the rules of method and style. 


It would seem, 


— 


Appeal to law is of no avail, for we are told 
every rule under the sun is distendible or squeez- 
e dle. 7 

There is a recent work by a Parisian contra- 
puntist—Henri Cohen—who appears to have 
laid down the laws of music-making in a some- 
what*more clear and certain manner, and to 
have condensed them into small compass and 
intelligible purport. (This musician has written 
a sharp criticism on the method by Cherubin’. 
which, according to M. Cohen’s statement, was 
not written by Cherubini, but more probably by 
Halvéy. Cherubini was in his seventy-fifth 
year when the treatise first appeared, and al- 
though no question he directed the order of the 
work and suverintended the examples, it may be 
that Halevy or some other well-known academi- 
cian prepared the book for the press. The 
great point M. Cohen takes in his article of 
review is that the author or compiler lays down 
a set of laws so rigorous that no one can make 
music with them, and that the examples are 
crowded with breaches of those laws demonstrat- 
ing their uselessness, and the embarrassment 
they create on all sides. The reviewer is thor- 
ovghly master of his subject, and appears to 
know the work by heart. His illustrecvions and 
quotations are curious and instructive. But M. 
Cohen has noi touched the great mischief of the 
book, the inherent poison, its potency in destroy- 
ing all musical feeling. There are no shades of 
color from the first page to the last, and with 
the exception of the double choir movement end- 
ing a Gloria by Sarti, nothing to interest or 
arouse the amateur. Can nothing be done to 
help the young musician in his studies, and to 
assist him ia music-making without destroying 
his musical sensibilities? Is there no way of 
talking counterpoint, singing it, so that the 
pupils may have their ears tickled whilst their 
eyes and their heads are interested in the un- 
ravelment of its mysteries? Cannot a Vitle 
amusement be combined with this fleshless «nat- 
omy of chained up sounds? Are all the beauti- 
ful movements of Handel so irregular that no 
ove example can be taken from his great vocal 
works? ‘The mode adopted at present is like 
that of making nonsense-verses. ‘The examples 
are all in one stiff, square and meaningless con- 
dition ; nor is there the relief here and there of 
any passage or short piece from a great master, 
with an analysis lay:ag bare its scholarship and 
its great heart. Our old books of theory and 
harmony—those by Shield, Corfe, and others 
were full of Handel, and the chords, sequences, 
progressions, modulations and motions o° parts 
were exemplified by some of the grandest points 
in all Handel’s works. This excellent method 
has completely died away, and in our recent 
treatises in this country the pupils are distressed 
and plagued with ugly extracts from the com- 
positions of such moderns as Schubert, Schu- 
mann, Hiller, and a tribe of nonentities. Who, 


in his senses, would put forth Schubert as a 
master in counterpoint, or advance Schumann 
as a master oY the fugue? 

In looking ups the shadow we have lost 
sight of tbe subsiance, and if counterpoint is to 


be still taught ou ibe Old World plan, let i; be 


by old ex’ vvles, and what may be fairly cal'«si 
music. Wha scholar of reputation has this 
study of Cherubini produced in this country ? 
Where are the celeb ‘ated contrapuntists manu- 
factured i om the me. hods of present autbors o 
theory? Has the method of Ouseley given us 
one? or the method o* Hullah? And are the 
results of these authors in counte point so in- 
vi +¢ as to induce a continuance in the now 
fashivnable mode of instruc jon? Js it not no- 
torious that the study of counterpoint is so de- 
pre si. and so spirit killing that the pupils iall 
of and  ecline to go through the course? Whai 
good end can come of the method, when sueu 
men as Cherubini and Halévy break down, erc 
show us that their rules are impracticable, avec 
will not teach the met: s of Hand~! or Haydo. 
Mozart or Beethoven? It is time this illegiis 
mate thine, this ghost of olden art, shozld b- 
proser*hed, and something more useful and le.< 
misciaievous found to: pply its place If it do 
not u.ch the master to write grand music, o 
~-hat good is it to the scholar? Cherubini wrote 
jig music in spite o: his rules; but then every 
student is not likely to make a Cherubini.— Zi: 
Orchestra. 

Notr.—In the above pleasantly exaggerate“ 
talk of our Loudon contemporary there is muc. 
wisdom. Music, like all other arts, is progres- 
sive, and tve mouern composer disdains the 
trammels of the schools. It is time that rules 
which appear to be only made to give promi- 
neace io the'r exceptions. should be repealed. 
No doabt examples of harmony founded on fa- 
miliar tunes, in whic. vio! tions of law or good 
tasie snould be exposed, giving the pupils the 
chance to Hear the errors and the improvemeni 
gained by correcting them, would make many 
more scholars at a much less expenditure of 
time, and patience, and brain power than the 
present system of instruction—if we have a sys- 
tem. Opinions will differ, perhaps, as to the 
advantage of recurring to Handel for our illus- 
tra ions: we would most defferentially suggesi 
that Handel is “played out.”” We require in 
these times more highly seasoned fare, and 
wold not hesitate to cull examples even from 
L'szt or Wagner, or from Meyerbeer—just be- 
cause he was brave enough to use a long succes- 
sion of those dreadful prohibited fifths when he 
had a proper place fur them. 

Let no timid student be frightened from har- 
monious paths by the C. hestra’s grim sentences: 
those wko have star» out their originality— 
their fresh thoughts and pretty fancies—in the 
.civid regions of Albrechtsbezger’s “ System,” 
may be revived by taking large doses of the 
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ically luxuriant Godfrey Webe: ; for others 
oni’s edition of Marx’s Musical Composit’ Ja 
ary be recommended as a safe guide by whi u 
oie may become a musician without ceasing to 
ve @ good composer. | 

- Jow to W tie Music,” is a taking title, but, 
vow ubav we have read the article, we do not see 

‘at the title-subject is explained atall. T. 


tr 
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Tue Musevm of the Paris Conservatory has 
received a present oi a harp from the Baroness 
Dornier, that was made in 1780, by Nadermann, 
or Queen Marie Antoinette. The instrument 
has been repaired by Erard, and is very valu- 
able on accouni of tue carving and painting with 
wuich it is deeorated. 


Anecdote of Weber. 


While Weber was occupied as secretary of 
Prince Ludwig, he had occasion to visit King 
Frederick of Wurtemburg, Prince Ludwi,’s 
L-other, to beg or borrow money for the needy 
prince. The old king cordially hated his brother, 
vod after keeping Weber waitirg for three hours, 
only received him to turn kim rudely out of the 
cabinet. Outraged and indignant, he left the 
room, and met in the passage an old woman wi'6 
esked the way to the room of the court washcer- 
woman. “ «here,” answered the reckless your's. 
pointicg to tue door of the royal cabinet. The 
old woman entered, was violently assailed by 
the king, who had a horror o} old women, and in 
wer tevvor scammered oct that a young gentl-. 
van who had jusi come out had informed her 
hat this was the iight room. The furious kine 
x ressed who was the culprit, and at once do - 
natched an officer to arrest him. ‘To those wi.o 

ove any idea how foul was the royal prison, i: 
uast appear marvellous that Weber could hav’ 
ccupied himself during his confinement with his 
art; but so it was. He managed to procure an 
old piano, .. by dint of much patience put it in 
cune with a door key, and then and there com- 
yosed the song, ‘A Stern Warfare is Our Life.” 
: ertunately the storm soon blew over, and the 
‘mprudent composer was released. through the 
intercession of the prince, but without being 
cured of his mischievous propensities in the 
least. 

Fee See Be 

THE MISERERE, which is sung twice in Ron e 
during the Cassion week, and produces such ai 
effect on strangers, was composed over two hur- 
ured years ago, by Gregorio Allegre, well know. 
by the name of Correggio. When the Miserere 
begins, the Pope and cardinals prostrate them- 
selves on their knees. | 
- The Last Judgment, by Michael Angelo, 
painted above the altar of the chapel,is then 
discovered brilliantly iduminated by tapers. As 
the service advances, these tapers are gradually 


extinguished, ‘The forms of so many miserable | 
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creatures, painted with such terrible energy by 
Michael Angelo, now become more and more 
imposing, from being scarcely percentible by the 
pale light of the remaining tapers. When the 
Miserere is just about to conclude, the chapel- 
master, who beats i:ime, insensioly gets slower, 
the singers diminish the strengih o* their voice 

the harmony vanishes by degrees, and the sin- 
ner, confounded before the majesty of his God. 
and prostrate before his throne, appears to await 
in silence the voice which is to pronounce his 
doom. This piece owes its sublimity more to 
the manner in which it is sung, and the place 
in which 3é is executed, than to any individual 
merit of is own. It was composed with the in: 
tention o, being sung in a peculiar manner, so 
as to produce the most sublime effect, and which 
is would have been impossible to express by pre- 
cision of notes, The singing is, certainly, within 
he chapel, or the most affecting character. The 
same melody is repeated to every verse in the 
psalm + but this music, though precisely the same 
taken en masse. is not so in the detail. Thus it 
is easily understood, bui yet never becomes 
tedious. [tis the custom at the Sistine chapel 
to acceleraie or retard the time on certain notes, 
to swell or diminish the voices according to the 
sense of the words, and even to sing some of the 


verses quicker than others. 
4a. 


[Frora the London Duily — elegraph.} 

The first of Mr. Arthur Cheappell’s morning 
conceris took place en ‘Se uidav lest, and was 
vey fully a7,ena-4. the shilling Amateurs com- 
ng out in great force. We are far from saying 
‘hai the programme was not sufficient for such 
a result, but there can hardly be a doubt that 
tue appearance of Herr von Bulow bad much to 
co with it. Whatever the merit or demerit of 
this German pianist, he is unquestionably a man 
whose name is known far and wide, and in whom 
a great many persons believe with a faith which 
night move mountains, or, what is equivalent, 
move its object to be wor:ny of such absolute 
devotion. Herr von Bulow is the champion of a 
new school of piano-forte playing represented 
among us by an institution for the ‘higher devel- 
opment’ of ihis branch of executive art. The 
institution, founded by persons who have yet to 
achieve anything remarkable, and patronized by, 
among others, Herr von Bulow himself, is the 
outgrowth. of ideas which may well be looked at 
:0 the light emanating from their distinguished 
apostle. Only of late years have we in England 
learned the capacity of piano forte playing for 
*higher development.’ In our ignorance, we 
thought that the resources of the instrument 
were long ago exhausted, and that we had heard 
the works of the greatest masters interpreted in 
a manner which left little or nothing to be re- 
vcled, however the mode of expression might 
vary. But it seems that we are all grossly mis- 
taken, and a few young men now tellus so. Of 
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course we are very much obliged to the young 


men, whose earnestness and good intentions are 
beyond question, whatever may be said of their 
theory. The ‘higher development’ is a vague 
term It sounds well, we admit, and, like the 
old Scotchwoman’s comforting ‘Mesopotamia,’ 
can be ‘rolled, a sweet morsel, under the tongue.’ 
But experience of Herr von Bulow’s playing 
suggests a rather anxious inquiry into the par- 
ticulars of this ‘higher development.’ What does 
it mean? Has an extended keyboard anything 
to do with it—that widened area wherein a Ru- 
binstein and a Liszt can disport, like leviathans 
in the ocean, rari nantes in gurgite vasto? Pre- 
sumably this is the case, because we are promised 
an edition of Beethoven’s sonatas showing how 
the great master would probably have written 
for a modern ‘ Seven-Octave.’ It may be doubted, 
however, if by ‘higher development’ is meant 
more perfect execution than that to which past 
and contemporary great players of the old school 
have accustomed us. We say so because the 
' professors of ‘higher development’ are not, as a 
rule, remarkable for perfect execution. Indeed, 
what would be called in military phraseology, 
‘loose formation,’ seems a part of their system. 
Herr von Bulow, for example, sometimes drops 
his notes and sometimes plays wrong ones, but 
the ecstacies of the ‘higher development’ theorists 
are not at all abated in consequence. We are 
bound, therefore, to search out their distinctive 
principles without reference to a strictly accurate 
rendering of thetext. Does the new school take 
the bodily action of the performer under its care? 
Judging once more from observation, we should 
expect to find in the curriculum a course of exer- 
cises giving special heed to that style of ‘going’ 
which belongs to high-stepping horses, and lay- 
ing down rules as to when an audience may be 
contemplated with the best effect, and when it is 
_ most advisable that the raptured eyes should be 
elevated to the ceiling. We are far from under- 
rating the importance of these exercises: nor, 
when St. James’ Hall looks at Herr von Bulow 
with a zest equal to the zest with which it hears 
him, can we do other than conclude that ‘ higher 
development’ is compatible with a good deal of 
worldly wisdom. But the distinctive and special 
claim of the new school lies in its culture of what 
is often called ‘intellectuality.? Here again, 
we are met by a vague term, and are driven to 
find out its meaning through an examination of 
results. So estimated, ‘ ¢ntellectuality’ seems to 
consist in a severe desire on the part of the per- 
former to do that with the thing performed which 
nobody else has ever yet done. Formerly, the 
true artist gave reverent study to his text, and 
was perfectly satisfied to interpret it faithfully 
in the light of the composer’s indications, no 
matter if, by so doing, he repeated the interpre- 
tution of a thousand others. 
seems to be, not what the composer means, but 
of what his music is capable in the sense of 


Now, the question | 
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‘original readings.’ The more original the 
reading, no matter even if it be an absolute dis- 
tortion, the greater the ‘intellectuality.’ This is 


Happiness, 


To diminish as much as possible the sorrows 


an alarming doctrine, immensely capable of mis- | 2°4 evils of life to increase to their greatest ex- 


chief, because an easy road to high-sounding 
distinction is sure to be crowded by those who 
can travel no other. The ultimate results, how- 
ever, must be left to work themselves out, and, 
all that can be done is to show the danger, and 
trust that it may be avoided to a greater extent 
than appearances now indicate. Certainly Herr 
von Bulow, the incarnation of ‘higher develop- 
ment,’ is a great favorite among us, nor are the 
causes of his position far to seek. He ministers 
to that craving for ‘ sensation’ which is the curse 
of modern music. He plays without book, and 
the public act as though an astounding memory 
demonstrated astounding artistic capacity. He 
is a master of the style which appeals to the 
eye; and, as we have said, the public hear him 
as much with their visual as with their auricular 
organs. His playing, while often remarkable 
in the true sense, is more often noteworthy for 
an impulsiveness so headlong that trips and 
stumbles are the result. Lastly, he treats the 
greatest compositions of the greatest masters 
with a daring which, in itself, has a certain fas- 
cination. We watch Blondin on the high rope 
with an interest none the less great because it is 
painful, and in like manner we cannot but watch 
Herr von Bulow deal with a Beethoven concerto 
orsonata. ‘This was demonstrated on Saturday 
when he played the ‘ Sonata appassionata,’ and 
took part in Schumann’s Quintet in E flat (Op. 
44). But, while fully acknowledging his com- 
mand over an audience, and while admiring his 
earnestness and the ability which accompanies 
it, we must hold that the artistic influence of 
Herr von Bulow is far from an unmixed good. 
Apart from execution which, however: brilliant 
and impressive, is sometimes inexact, the ‘higher 
developmen?’ he illustrates tends to the intrusion 
of a personality where there should only be art, 
elevates the performer above the work he has 
to do, and submits the inspirations of genius to 
individual manipulation as clay is submitted to 
the potter who fashions it. 
paAe teresa!) es heave | 

F. Kuckxen, the song writer, has received the 
Cross of a Knight of the Order of Frederick, 
from the King of Wurtemburg. 


A FUTURE TENOR is in Hamburg, in the per- 
son of a letter carrier, by name Gustave Walter. 
His voice is of great promise, and justifies the 
warmest hopes. He is studying in the Hamburg 
music school at present. 


MENTAL pleasures, unlike those of the body, 
never cloy, but are increased by repetition, 


WE receive an unknown person according to | 
his dress ; we take leave of him according to his | 
merit. | 


tent its joys and pleasures, have ever been the 
great objects towards which all the labors of 
men have been directed. The history of the 
world is but the history of humanity striving for 
happiness, but various and often wonderful are 
the ways by which it is sought, for the ideas of 
happiness and its attainment are almost as vari- 
ous as the inhabitants of the earth. What 
gives pleasure to one may create in another. 
the feelings of disgust. One man’s idea of perfect 
bliss would seem a picture of misery to another. 
The Esquimaux would imagine for himself an 
icy heaven, with reindeers and sledges in profu- 
sion, and seas full of seals and walrus; but the 
inhabitants of a torrid country would shudder at 
such an idea, and paint in its place a land of 
eternal summer. However, all agree thus far ;; 
they make heaven of the very materials they have 
around them, only exalted in quality and de-. 
gree. Is there music here? Then there must. 
be music in heaven. Are there flowers here ? 
Then flowers bloom there. Are there rivers and. 
lakes, and bright sunshine here? Then all these: 
three are there also. ‘The most perfect state of 
happiness of which the human mind can have: 
any conception has all its elements in this life: 
and the conditions connected therewith. It 
cannot be otherwise ; for our imagination, how- 
ever active, can form nothing new. It may 
change the order and position of elements but 
can never create any. 

Happiness, then, does not consist so much in 
searching after new things as in utilizing those 
which we have about us. All of us might be 
happier if we would learn this lesson. We 
should not then so often find ourselves asking 
the question-: Whatis the use of living, after all. 
The very fact of our existence proves that hap- 
piness should be our lot. God has not given 
life to the humblest of his creatures in order to 
make them miserable. How then is it possible 
that man, the highest of all his creatures, should 
be destined to pass his days in misery? We do 
not believe in any such theory. The object of 
existence is happiness; and those who live a 
good and useful life cannot fail of realizing it. 


(a ee et 
GRAVITY is no more evidence of wisdom than 
a paper collar is of a shirt. 


EMPLOYMENT is nature’s physician, and is 
essential to human happiness. 


WronG always punishes sooner or later, the 
wrongdoers. There is no escape. 

TRUTH sometimes tastes like medicine but 
that is an evidence that we are ill. 

As the sun appears largest when he is about 


to set, so does the proud man swell most mag- 
nificently just before his fall. 


4p 


My First Opera; 
the Old Chapel 


A GERMAN STORY.. 


or, Maste r, 


I.—THE CATHEDRAL ORGAN-LOFT. 


I had just finished my work at the Academy 
of Music, and on my way home resolved to run 
into the cathedral and see my old landlord and 
music-master, Herr Zadaka, so that if the 
service was over J might walk home with him. 
I had now been ten months in Ratisbon, and in 
that time had contrived to learn a little counter- 
point, a good deal of thorough bass, and a great 
deal more than either of love. Perhaps my 
progress in the latter passion was aided by the 
fact that I preferred seeing my own likeness, 
photographed small in the blue eyes of Fraulein 
Zadaka to conning over the Masses of Pales- 
trina and the elaborate compositions of the older 
masters. It is also possible that this sudden 
desire of mine for a walk with the good old 
chapel-master might have been increased by the 
probability of Lisa being up in the organ-loft 
with him. It was sunset, and a great flood of 
light was streaming through the western door 
and windows as I entered. 

I sprang up the old stairs with the agility.of 
three-and twenty, and was in a moment at Za- 
daka’s side. His eyes glowed with renewed 
youth as he pressed the deep yellow keys, till 
the music pealed around him, and made the 
very planks under our feet and the carved 
cherubim above us vibrate again. Long pro- 
cessional passages, like the tramp of armies ; 
bright carolings, as of welcoming angels ; stormy 
fugues full of rude thunder and the conflict of 
warring hosts; groans of sorrow as from some 
expiring saints ; then a radiant, peaceful ending, 
like the subsiding of a tempest; with, finally, 
an outburst of delight, as from the golden doors 
of heaven thrown open to greet the great army 
of earth’s martyrs. As the last note finished, 
and the organ slowly subsided into rest, the old 
man, worn out by the vehemence of his own 
passion, closed the book, rested his head on his 
hand, and covered his eyes from the rich light 
that now fell upon them. He was silent for a 
monrent or two, as I chattered about the doings 
of the morning, the pedantry of one master, and 
the cleverness of another. 

‘And that Steiger, does he ever talk of me 
to you?” said Zadaka, abruptly, watching me as 
I replied: 

‘‘ Steiger !” 

“Yes, Steiger. I see he has—you color. 
Tell me what he said.” 

“That you seemed like a man who had com- 
mitted some crime, living so apart, and that no 
one knew your antecedents.” 

‘‘He said that? Yes, because he tried to be 
organist here in the cathedral, and I beat him 


in open competition. Committed a crime, and 
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because I live apart. 
crime?” . 
‘No. O, don’t think again of such a fellow 
as that. - He hates every one.” 
‘Do you not hear a footstep in the nave ?” 
said Zadaka, as he drew back the curtains and 


Did he not say what 


looked down anxiously, where the broad road- 


way of light still lingered. 
‘No, I hear nothing; we are alone here. I 


saw the last chorister boy go out as you were 
playing.” 

‘Don’t you see some one entering at the 
west door ?”’ : 

“© Where ?” | 

‘There, by the monument of the Seven 
Mercies.”’ | ? 

‘‘ No, I see no one.” 

‘Not there by the pulpit?” 

‘NO. : 

** You look to the left pillar—I mean there to 
the right. Look! It is crossing toward the 
light on the floor.” i 

I looked, and there truly, across the great 
golden band of light I saw a thin youthful 
figure dressed in black, with a face turned from 
us, pass slowly toward the east door. 

“There, there!” said the old man, with a 
painful expression of, apprehension. “You see 
it now; I am not dreaming—it is he! You see 
it!” and he hid his eyes and bent his head in 


his hands. 


“It is only some chance visitor,’ I said. 
‘¢] will run down and tell him the cathedral is 
closed, or he may be locked in.” 

I ran down in a moment, but no one was 
there. I called: no one answered. I ran from 
the east door to the west. No.. I looked into 
the choir—there was no one. 

Just then I heard the’ sweetest little voice 
call. “* Herr Papa, Herr Papa, where are you ?” 
It was Lisa. I ran forward to meet her, and 
we ran up the organ-stairs together. Herr 
Zadaka had fainted ! 


IIl.—THE TEMPTATION. 


More than a year had passed away since that 
evening in the organ-loft, and I had grown into 
a musician of some skill, and, what is more, I 
had developed what my enthusiastic fellow- 
students were kind enough to term “a genius 
for composition.” My ideas were crude, no 
doubt, and imitative, but they came fast, and I 
found in myself an ability to select and marshal 
them. They seemed to take shape; and while 
men more clever than myself, certainly more 
scientific, were wasting their time on drawing- 
room music, I always kept in view the one 
settled purpose of my life—original composition. 
Opera-writing, as admitting of great play of 
imagination, and embracing most every style of 
composition, was the path to fame which I had 
selected ; and the crown Beethoven and Mozart 
had striven for no one but pedants I:ke Steiger 


say he had been in old days when he was the 
bosom friend of Mozart, he had certainly grown 


could dare to despise. I had begun an opera on 
the subject of Romeo and Juliet, with a fairy 
story interwoven ; my love for Lisa had inspired 
me for the work. That first passion that never 
burns again so purely and so brightly, gave, I 
thought, a tenderness and truth to the love 
passages that I might never be able again to 
represent with such Italian passion and sustained 
vigor. 

I made love to Lisa in Romeo’s song, and it 
was the evening after practicing a duett of the 
two lovers that I first clasped her to my heart, 
and heard her soblike murmurs, which meant 
she loved me once and forever. If Zadaka had 
ever been ambitious and envious, as he used to 


He was’ never, tired of 
practicing and hearing my opera. When I sat 
down and played my pet bits, he stood with his 
great china pipe, like the very god of music and 
Rhadamanthus rolled into one; and when Lisa 
sang Juliet’s songs he stood and listened like 
Orpheus in the Elysian Fields, when Eurydice 
sings to him of their past sorrows and their 
present joys. 

One summer evening we were seated under 
the vine outside the garden window, he with his 
pipe, I with my violin, and Lisa singing inside at 
the piano which stood near the window. It was 
getting dusk, and the lamp was not lit. <A 
nightingale, jealous of Lisa, was preluding on the 
linden in the garden. 

“O Karl,” said Lisa, as she concluded the 
song with a shake that seemed to defy the night- 
ingale, and to have stolen all its harmony, “ that 
is so beautiful. You will be a second Mozart. 
Now you shall have some coffee. I'll go and 
get the lamp, although you haven’t been polite 
enough to give me an encore.” 

‘That girl loves you” said Zadaka. ‘ There 
was love in that voice and in yours—but you do 
not want me to tell you that—youth and love, 
they are one. There is a tone of voice that love 
can only produce—it cannot be assumed; the 
greatest actress cannot learn these tones. It is 
the heart speaking, and the heart alone can pro- 
duce that perfect harmony. 

‘¢ Now listen ; I. cannot, must not, give Lisa to 
you until your income is secure. Public success 
can alone secure it—you must succeed. Look 
at me ; my life is the result of imperfect success ; 
or, rather, of success obtained by wrong means. 
But I must not talk of that now. Again that 
piercing pain in my head! I am bound to tell 
you, with the voice of experience that has be- 
come prophetic, that there are still crudities in 
your opera ” 

A pang went through me. 
rearrange the overture ? | 

‘How am I, Father Zadaka,” I broke out, 
“to insure this success ? I have flown my shaft. 
T have done my best. I cannot wait for riper 


a different man now. 


Was I to again 
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judgment. The work is the fruit of youth, and 
as such I offer it to the public.” _ 

* Youth, youth, always dead out or in full 
flame. I—I am the great magician that car- 
ries the spell. Hear me. Years ago I was a 
fellow-student and bosom friend of the great 
Mozart. He gave me once, as the greatest 
treasure he could give, a half-written opera on 
the story of ‘Francesca Di Rimini’ It contains 
some airs as exquisite as anything he ever wrote, 
but in a manner unusual with him, and more 
resembling Porpora. I value these as a very 
portion of my soul. I propose that we insert 
three of the best of these airs into your opera”? | 

‘‘T answer,”’ said I, with my hand on the door 
into the lighter room, “ that, if I ever wear lau- | 
rels, they shall be unstained. It shall be true did not rise to reply. But when the clamors 
fame or none that I win.” actually grew violent, he rose slowly, and with 

And as IJ said this, I threw open the door into a malignant glance at Zadaka. 
the dazzling light that confused me for an in-| ‘Gentlemen of the Apollo Club,” he said, 
stant, and stepped, as it were, from hades into 
heaven. Lisa ran forward with a crown of jon- 
quils that she had been twisting together, ‘and 
laughingly crowned my head, then ran and sat more especially such a non-member. 
down to the piano and played the first bars of a been. before now accused of uttering slanders 
pompous march of triumph from Judas Macca- against this man; of trying, it was implied, to 
beus. A moment after, with all her grace and lower the reputation of arival. I had my own 
strange Undine-like veerings from gayety to ' reasons for these accusations and that dislike. 
sadness, she leaped up and-threw her arms round ' His real name he conceals, and why? Because 
her father’s neck. it has been disgraced ” 

‘¢ You look ill to-night, dear father,” she said. Zadaka seemed going to rush at his enemy 
‘Does he not, Karl? He is working too hard at | but I and Babelschweitz restrained and -consoled 
his book. Karl, you must help me burn all the | 
pens.” 


moss—altogether a man to avoid. 
‘“‘ Steiger, old fellow,” said Babelschweitz, in 
a lull of the mad merriment, “ you don’t look 


tailor, or what is the matter? Pass him the 
bottle Klopfenheim.” : 

‘‘Werr Steiger,” said Zadaka, rising with 
dignity and true courtesy, “the Apollo Club 
drinks to you. Gentlemen, I propose the health 


first Studies for the Harpsichord. 
The toast was drunk with tremendous “ vivas”’ 


him. 

* Yes, I say disgraced, and when I tell you 

‘‘T have been anxious, my Lisa, about Karl his infamous name, you will know that he is the 
and his suecess.”’ incomparable villain wLo was everywhere be- 
lieved in Vienna to have poisoned his friend— 
the divine Mozart—to conceal his thefts from 
him. That man, Antonio Salieri, sits, there 
before you.” 

My blood turned iey with horror. I had 
heard of such a report as one generally believed 
in Vienna; but even if it were true, how could 
Zadaka be Salieri? I had never even heard 
him mention Vienna. He had always spoken 
of Mozart with a love that bordered on idola- 
try, and a regret that was overwhelming. I 
urged him to rise and deny this disgraceful 
calumny, and I, with my own hands, would 
expel and challenge the slanderer. 

Zadaka stood up, but he regarded me with 
vacant eyes, and uttered only incoherent words. 
He pointed to the closed door and said: 

‘Who is that man in black, with his face 
turned from us, who is entering the door? He 
asks for me; he turns his face! It is Wolf- 
gang! Wolfgang, do not repulse me! I am 
guilty. It is I—I my friend Franz—” 

And as he said these terrible words the old 
and he looked peculiarily disagreeable on this | ™@? staggered a step forward with hands up- 
special night. He was a ferety-faced malevo- raised, and then fell heavily on the floor, as we 
lent man, who always seemed as if he were all thought dead. 

_ going to bite you—his head like a rat’s, his fore- |“ See now,” said Steiger, “if I calumniated 


IlIL—THE CAFE APOLLO. 


The last private rehearsal of the opera by the 
students of the Conservatorium was an over- 
whelming success. ‘There could be little doubt 
of my victory if the audience was not prejudiced 
against my youth. Babelschweitz and his friends 
had insisted upon giving me a supper in the 
private room of the Apollo Club, the great re- 
sort of students; and old Zadaka was to be 
the chairman of the evening. I think, from his 
manner, he was glad that I had refused to do 
~ what I deemed dishonorable, and had trusted to 
myself alone. He seemed now to have little 
doubt of my success, and no trace of melancholy 
or disappointment lingered about him. His 
eyes rested with kindly humor on the noisy 
young students, and he appeared to relish their 
wild tricks, their outrageous enthusiasm, and to 
enjoy their uproarious songs, with absurd cho- 
ruses, representing the cries of animals. 

Steiger was never a pleasant sort of person, 


head low, his complexion yellow with bile, his 
dress sordid and careless, his walk a distorted 
twist, his hands like claws, his hair like dead 


well; lost your voice, quarrelled with your 


of Herr *teiger, the accomplished author of 


and clash of instruments, but Herr. Steiger 


‘‘] am surprised to find to-night, on the festival 
in honor of our young genius or our young failure 
of the future, a non-member in the chair, and 
I have 
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the man. Karl Waldstein, you were well saved 
from such a father-in-law.” 


IV.— THE REQUIEM. 


It was two days after the great triumph of my 
opera, the news of which had been the first 
sounds that broke on the ear of the old man, 
whose consciousness afier his fit at the Café 
Apollo had but slowly returned. I was sitting 
with him one bright evening, soon after his 
return to reason, and Lisa, dear Lisa, to whom 
I was soon to be married, was gone to the curé 
to ask him to come and read to her father some 
prayers of the church, when he awoke, and see- 
ing me, sat up, and begged me to come nearer 
to him. I came and sat by the bed, holding his 
thin white hands. i 

‘Ah, my son, my dear son!” he said, ‘you 
did right to rebuke my sin by refusing my re- 
quest about your opera. You need not tell me 
you love Lisa, for you still love a poor disgraced 
wretch like me. But I am no murderer. My 
great sin was one of ambition, and its fruits fell 
on me and crushed me into poverty and obscu- 
rity. My time on earth is but short; hear me 
tell the tale briefly. I and Mozart were fellow- 
students and dear friends. At one time I sur- 
passed on the harpsichord, and even gained a 
prize for which he failed. A year later he flew 
past me in the race, and I grew envious. Still 
keeping his friendship, I raised secret intrigues 
to drive him from Vienna, where I dreaded his 
rivalry. I embittered his life ; helped to shorten 
it. I was ambitious, and despair made me long 
for his death. At last his heart ceased to beat 
with its full activity. I saw him grow hectic; 
into his eyes came a strange unnatural fire. I 
feared, yet I rejoiced; I urged him to fresh 
studies, to more toil, to more passionate out- 
bursts of his art, feeling that he was doomed to 
early death, and deceiving myself with the 
thought, inspired by Satan, that a few years 
more would raise me to fame. When over- ° 
powered with fatigue, I urged him to more 
labor, unconscious of my own baseness. I see 
now my great wickedness, and how near to 
murder the devil led me. At last the fiery soul 
outwore the fragile tenement of clay. He sank, 
and in almost his last hours he gave me the 
fatal gift of two unfinished operas, the work of 
his youth. Again I was tempted, and fell. I 
set up openly as an imitator of my dead friend, 
and wove into my operas the airs which I had 
stolen and completed. My success at first was 
great. At last some Steiger of those days, 
jealous of me, reported that I used MS. of 
Mozart. Duplicates of two airs I had used 
were found at Magdeburg, and my secret was 
discovered. Then came that terrible rumor, 
and I changed my name and fled. From the 
moment I stole the thoughts of Mozart, if I had 
written the music they sing in heaven, I could 
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never have raised myself to fame. ‘The devil 
tempted me, and paid me as he always pays his 
victims in base money that will not pass. Ah, 
my son, how I have suffered! How can I wish 
to live now but for you and Lisa! Where is 
Lisa ?” 

‘TI see Lisa and the good old curé coming up 
the street. She has given him her arm. How 
beautiful she looks!’ 

As I watched the now exhausted man, Lisa 
and the curé entered. We knelt in prayer 
around the bed of the old chapel-master, and as 
we rose, he blessed and embraced us one by 
one. 

*‘ Lisa, my darling,” he said, feebly, ‘‘ go into 
the inner room and play me the ‘ Requiem’ of 
Mozart. It breathes the very soul of Christian 
hope, and I read in it assurance of forgiveness 
and of peace.” 

Lisa was still weeping. I kissed her, and 
sat down myself at the piano; and then arose 
like an emanation the glorious music that tie 
dying composer wrote for his interment. Strange, 
muffled processions, full of despair, seemed to 
pace past me through a world full of suffering 
and sorrow. Every variety of human grief the 
poet-thinker had embodied in those awful 
strains, broken by loud wailings and passionate 
outbursts of sorrow; but by degrees the music 
melted into light, and there diffused itself 
throughout the’ Requiem glimpses of ineffable 
brightness. JI had paused for a moment in a 
sudden relapse of grief, when a suppressed cry 
and a low call from the curé aroused both me 
and Lisa. 

‘Do you not see him ?”’ said Zadaka. “There 
is Wolfgang. Heis no longer in funeral clothes, 
his face is bright with the glory of heaven; and 
see, he smiles and holds out his hand to me _ I 
am forgiven, leam free. Farewell, Lisa, core 
of my heart! Farewell, lieber, lieber Karl! 
Heaven bless and guide you as it has ever done! 
Wolfgang, dear Wolfgang, I follow !” 

Then the head sank; a change passed over 
the face. It was the shadow of the wings of the 
Angel of Death. The old chapel-master lay 
dead in the soft evening light, and in the full 
glory of sunset we knelt round the bed and 
prayed for the passing soul. 


White Water Lily, 


If our readers knew how easily the White 
Water Lily (Nymphe odorata) could be culti- 
vated, we believe that very many of them would 
be quite as proud of their lily gardens as of any 
other portion of their premises. The roots hay- 
ing been procured in the fall, were kept damp 
during the ensuing winter, in flower pots. Inthe 
spring a tub was made by sawing a substantial 
barrel in two, and this duly painted green, was 
set on brick, put in the garden, and one-third 
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filled with a mixture, of rich garden soil, and 
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sand. The roots were set in this mixture, water | is that published by Lee & Walker; the transla- 


was added in. small quantities, and at intervals 
of a day or two, and so gently as not to disturb 
the earth, until the tub was filled. Very soon 
the handsome round leaves, four or five inches 


in diameter, made their appearance and filled 


the tub. The loss of water by evaporation was 
made good from time to time, and ere long the 
blossoms appeared and delighted 
with their beauty. 

When cold weather approached, the water 
was allowed to dry off almost entirely, and when 
it was thus nearly gone, the tub, with its con- 
tents, was placed in the cellar, and watered at 
long intervals through the winter. In the spring 
the roots were separated, and about half the in- 
crease returned to the same tub, in a fresh mix- 
ture of earth, and they are now brought out 
earlier than before, about April 1st, and blossom 
yet more profusely. The pure white flowers 
were as perfect as the Camellia, and delightfully 
fragrant, closing in the night and re-opening in 
the morning as is the wont of Water Lilies. 

The blooms were about two inches in diameter, 
not quite so large as some of the specimens in 
the pond whence these roots were first taken, 
but not less beautiful nor less fragrant.— Flower 
Garden. 


every one 
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From all points of the amusement sky the 
breezes in unison blow the welcome and melodious 
intelligence that the grand opera of the future is 
to be something differing widely from the grand 
opera of the past, in that the music-loving and 
money-paying public instead of disbursing extrav- 
agantly to listen to the notes of one singer, is to 
be taxed moderately for the privilege of hearing 
the grandest productions of the lyric stage ren- 
dered throughout by capable artists. In other 
words, the vicious star system is to be relegated 
to a well-deserved oblivion. Rapacious song 
birds exacting three thousand dollars per night 
are to be left out in—well, let us say in St. Pe- 
tersburg. Capable impressarios, musicians who 
love music for its own sake, promise to come to 
us next season with well appointed troupes, to 
be heard at fair prices—not four dollars for one 
reserved seat. ‘The hearty welcome which 
awaits these long waited-for pioneers, our opera- 
patronizing readers can readily imagine. Just 
now words are not needed to describe the ova- 
tion awaiting the starless impressarios of the 
future. Let them but come, and a long-suffering 
public, dollar in hand, will rush to meet them. 


SELDOM the married man has out-door pleasure ; 
All business, toil, as I have often heard ; 
He can’t court Nature calmly and at leisure, 
Careless of labor as a whistling bird; 
And if he pride himself-on patch or button, 
Does he not grind his nose to earn his mutton? 
, —T. A. Conran. 


tions are the most approved ones, and correspond 
with the stage copies. The text of the libretto 
of “Martha,” as sold by the English Opera 

Company, does not agree with the stage version — 
used by the same company, thereby causing . 
much dissatisfaction. Lee & Walker’s “ Stand- 
ard Edition” is always reliable, and is sold at 
less than half the price charged by the opera 
companies at their ticket offices and in the opera 
houses. Buy your tibretto at the music stores 
and save twenty cents and vexation. See ad- 


vertisement. 
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“Look a’here, stranger,” said a bored rust‘c 
to Ole Bull, after the execution of a brilliant 
fantasia, “ when you are done tuning that fiddle 
I wish you’d play something.” 


Lee & Warker’s Musicat ALMANAC FOR 
1874 is now ready for distribution to our friends 
who apply for it. Over one million copies of 
the Almanac for 1873 were distributed. 

i ie Seen TaN ace 

Music 1n Battimore.—The Peabody Insti- 
tute orchestra recently presented a ‘‘ Symphony 
Concert of Scandinavian Music.” It was a 
brilliant success, musically and financially. 


~ We learn that the Baltimore Choral Society 


are actively rehearsing the “Oratorio of Nebu- 
chadneazzar,”” a new work composed by Prof. 
James M. Deems, a resident of that city. 

Mr. Otto Sutro, a well-known music publisher, 
recently gave an invitation concert and supper 
at his piano warerooms, No. 207 W. Baltimore 
Street. The programme, which was full of good 
things, was participated in by upwards of three 
hundred ladies and gentlemen, including the 
Peabody Institute orchestra, under the able 
directorship of Mr. Asger Hamerick. Miss 
Edith Abell the young American prima donna, 
Mr. and Mrs. J. H. Rosewald, and Mr. Barili 
participated. ee ee 

Ir you are troubled with a borrowing neigh- 
bor, who borrows your magazine, let him read a 
late copy of the AMATEUR. He’ll never want 
to borrow any more !—Musical Echo. 


Because the AMATEUR satisfies the cravings 
of his soul, and he straightway sends a dollar to 
secure the magazine, and a chromo—none of 
your cheap engravings. People who take the 
AMATEUR don’t want to borrow, and will not 
lend, friend /icho / 

see a ae 5 2 

THE CIRCULATION OF THE AMATEUR in 
creased two thousand copies in January, and 
three thousand during February. People do 
not borrow our magazine, they buy it. 
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Ou scissors, mightier than the pen, 
To steal the thoughts of other men! je 


116 


THE AMATEUR. 
H. A. CLARKE, - - - - Editor. 


Communications to receive attention must be addressed 
» to the publishers, and not to the editor or clerks. 

Tue AMATEUR is mailed regularly to subscribers, about 
the 20th of the month preceding its date and if not received 
within a reasonable time after that date, our patrons will 
please notify us. 

Subscription, (including a choice of either of the elegant 
chromos, “ Happy Hours” or “ Flower of the Flock,’’) only 
One Dollar, per year. Sample Copy of the Amateur, 10 cts. 

A Liberal Commission paid to Canvassers. 


LEE & WALKER, Publishers, 
922 Chestnut St., Phila. 


“HAPPY HOURS” 


from the celebrated painting, by the eminent English Artist, 
J.J. Hill, is the most popular Chromo in the Country. It 
adorns the elaborate drawing room of the millionaire, and is 
to be found in the tidy little parlor of the mechanic. Every 
section of the country has copies of this charming picture, 
and there is room for thousands more, 
be seen, to be appreciated.” 


“ Requires only to 


“FLOWER OF THE FLOCK.” 


Our New Chromo is now ready, and as a work of Chromo- 
lithography, has no superior. The subject is one which ad- 
mitted tho widest scope for the artist’s imagination, and it 
has been thoroughly worked up. The colors and tints are 
admirably harmonized, and altogether, the picture isa thing 
of beauty, and is equal in every respect to the superb 
Happy Hours.” 

Address, 

LEE & WALKER, 


922 Chestnut St., Philadelphia. 


‘We Have No Back Numbers 


of the Amateur. Hereafter all subscriptions must neces- 
sarily commence with the current number. We have endeay- 
oredto begin subscriptions with any back numbers desired 
by our patrons, but our supply has become entirely ex- 
hausted, and we have not a single copy of Vols. I, II, or 
IIf on hand. Each number is complete in itself, and each 
succeeding issue is better than its predecessor, so that sub- 
scribers actually gain by not dating subscriptions back. 


WANTED.—Canvassers in every City, Town and Village in 
the United States and Canada. A liberal commission al- 
lowed. No publication offers equal inducements ; everybody 
wants the AMAtEuR. Hach number contains three pieces 
of new and popular music, printed from full-sized music 
plates. The literary contents are varied and interesting, 
including Poety, Tales and Sketches, Musical Information, 
and Items, and Instructive and Entertaining Short Arti- 
cles. Every subscriber receives one of the handsome 
chromos, “ Happy Hours,” or “Flower of the Flock,” 
(whichever one they may select) and the subscription is 
only One Dollar per year. Canvassers can readily make 
from ten to twenty dollars per day. 


Music and Music Books, no mat- 
ter where or by whom advertised, 
we will send by mail, securely 
wrapped and plainly addressed, on 
receipt of the marked price. 

Sr SORES 

We forward all goods the same day that we 
receive orders. Fifteen thousand feet of shely- 
ing, closely packed with musical publications 
and merchandise, enable us to do it. 
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Musical Matters in Philadelphia. 


Since the departure of the English Opera 
Company, but few entertainments of a musical 
character have been offered in Philadelphia, 
and the lenten season is marked by an unusual 
absence of amusement even for Philadelphia ; 
and in striking contrast with the brilliancy of 
the New York season. 3 

The most notable event which we have to 
record is the successful rendition of W. Stern- 
dale Bennett’s ““ Woman of Samaria,” by our 
Handel and Haydn Society, with the solo parts 
by Mlle. Lamara, Mrs. Barry, Mr. Briscoe and 
Mr. Barnhurst. We understand that the per- 
formance is to be repeated soon. 

Wolsieffer’s series of Twenty Saturday after- 
noon Concerts, at Horticultural Hall, will ter- 
minate at about the period that the current 
number of the AMATEUR reaches our subscri- 
scribers. The season has been a great success, 
due no less to the efficient business management 
than to the excellence of the programmes offered. 
The large attendance at these concerts shows 
the growing taste for first-class music in our 
community; it is not many years since the ren- 
dition of an entire symphony was_ usually 
honored with empty benches, whilst now the 
symphonies are evidently the chief attraction, 
and they can be given at twenty successive 
concerts to large and appreciative audiences. 

Dramatically, the only notablé event was the 
engagement of Miss Charlotte Cushman at the 
Walnut St. Theatre, which has been a perfect 
ovation. Guy Mannering, Macbeth, and Henry 
VIII. were among the attractions offered. Mrs. 
D. P. Bowers succeeds Miss Cushman at the 
Walnut. 

Theodore Thomas and his superb orchestra 
gave a subscription concert at our Academy of 
Music on Friday evening, March 13th, and a 
matinee on Saturday 14th, too late for notice 
this month. 

Mr. J. H. Bonawitz announces the first pro- 
duction of his tragic opera “The Bride of Mes- 
sina” at the Academy of Music, April 22d. 

IBA Roses Si" written 2 
Madame Janauschek. 

A rare treat is in store for Philadelphians 
during the current month in the return (after 
an absence of nearly a year) of Madame Fanny 


«| Janauschek, who will give a few of her unrivalled 


personations at the Walnut St. Theatre. his 
lady, who is undoubtedly the greatest tragedi- 
enne in America, has added Queen Katherine in 
Shakspeare’s Henry VIII., to her repertoire. 
Her Mary Stuart as well as her Lady. Dedlock 
and the Maid in Chesney Wold are unapproach- 
able personations.. ; 


Tue Best Monument To Parepa.—Carl 
Rosa, the musician, has founded a scholarship 
in the Royal Academy of Music, in memory of 
his wife, the late Madame Parepa Rosa. 


Boston, March 9th, 1874. 


Dear AMATEUR:—If full houses at concerts, 
are any indication of musical taste, the ‘* Hub” 
was never more disposed in that direction than 
at present. During the past thirty days, con- 
certs, musicales, matinees, etc., etc., have been 
as plenty as mosquitoes in dog days, and but 
few empty seats to blight the enthusiasm of the 
artists. Onthe 14th of Feb., Miss Alice Dutton 
who will soon have a name in the musical world, 
received a complimentary concert at Mechanics’ 
Hall. Mrs. H. M. Smith and Mr. Fessenden 
“did” the vocal, and Miss Dutton and Mr. B. 
J. Lang the instrumental. On the 18th Miss 
Abbie Noyes, who for many years has sat at the 
“receipt of customs” at Ditson’s, “received a 
benefit at the hands of her friends among the 
musicians. A full house greeted them, and a 
first class programme of music, both popular 
and classical, was excellently rendered. On the 
19th, Mr. B. J. Lang, gave the first of a series 
of four classical concerts; the third is to be 
given March 12th. At each concert Mr. Lang 
has the assistance of a quartette orchestra, and 
one or two good vocalists. At the second concert, 
last week, standing room only could be had by 
late comers. On the evening of the 19th, the 
old-fashioned Father Kemp and associates gave 
an “ Olde Folkes’ ”’ Concert at Music Hall, for a 
charity fair. It was so successful in every way 
as to be repeated by request. 

Mr. Petersilea gave two more of his Beetho- 
ven sonata concerts February 20th, and March 
6th. Lovers of Beethoyen’s compositions find 
these concerts entertaining and instructive. Feb. 
23d, Madame Camilla Urso gave the first of a 
series of four concerts classique,,at Horticultural 
Hall. They are attended by large audiences of 
Boston’s best concert goers. Madame Urso’s 
fame as a violinist is too well-established to be 
added to by anything we can say. Her per- 
formances add a charm to the rendering of 
choice selections from the old masters. At the 
concert March 9th, Mr. Hoffman, pianist, of 
New York, made his first appearance before a 
Boston audience, and made a very favorable 
impression. The last of this series occurs March 
16th. 

The Nilsson farewell concert took place Feb. 
24th; Madame Nilsson and a number of the 
members of the Strakosch troupe appeared. 
Music Hall was literally packed, and the re- 
ceipts exceeded the best opera nights ; Madame 
Nilsson appeared three times on the programme, 
and sung four times (in addition) in response to 
encores, giving some of the modern songs in a 
style which exactly suited the temper of the 
audience. On the 26th the Howard Association 
gave one of their characteristic symphony con- 
certs to a good house; Madame Camilla Urso 
gave a very fine violin solo, and exhibited her 
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rare grace and delicacy of execution to the best 
advantage. 

On the 28th the Mendelssohn Quintette Club 
gave the concluding one of their series of 
chamber concerts. This club and the Beetho- 
ven, being made up of first class artists, present 
attractions rivalling in excellence, so far as small 
numbers can doso the “ Thomas’ Orchestra.” It 
is the possession of just such material as composes 
this club that renders the ‘Thomas’ Orchestra” 
so renowned. The Beethoven’s by the way, are 
to give a few classical concerts soon. 

Leavitt’s ‘ Coronation of Daniel’ was quite 
well given at Tremont Temple, March 4th, 
under the direction of the author. The solos 
were sustained with decided ability, some of the 
choruses were quite satisfactory, and some of 
them were -worse. 
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The orchestral aceompani- 
ment was not of much advantage, and in this 
part there is room for considerable improve- 
ment. As a whole, however, the rendition was 
well received, and a very good house was in 
attendance. 

On the 6th, Madame Schiller inaugurated a 
series of chamber concerts. On the few occa- | 
sions when this lady has appeared in public at 
Boston, she has made a very fine impression as 
an instrumentalist, and her first concert is spoken | 
of as well sustaining her reputation. 

A brief season of English Opera was inaugu- 
rated last evening by the Kellogg troupe. Lucia 
being chosen for the first performance. 


RANDOLPH. 


New York. 
March, 1874. 


Whatever may be the under-current of relig- 
ious feeling in this city, certainly the present 
penitential season has, so far as music and the’ 
drama are concerned, been turned, on the surface 
at least, into one continuous and extraordinary | 
carnival. Since its opening we have had Nilsson, | 
Lucca, Di Murska, and Aimee, all representing | 
different Opera Companies. The Di Murska 
season, at the Lyceum, was but a short one of 
three performances, under Maretzek. The com- 
pany have gone west, but will return here at 


Easter, and appear for a brief period at the 
Academy of Musie. 


Every time Di Murska’ 


sings here, she but deepens the splendid impres-| 
during the present season. 


sion she made on her debut among us. Aimee 
and her Opera Bouffe troupe sueceeded her at 
the Lyceum, where they opened on the 9th in- 
stant with La Fille de Madame Angot. The 
Nilsson season at the Academy, which is still in 
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Nilsson repertoire at the Academy. 


full blast, commenced with Aida, instead of Lucia. 
as announced, owing to the indisposition of the | 


great cantatrice. 
with Aida, that while Wagner and Liszt have 
been aiming at giving us the Music of the 
Future, Verdi has been endeavoring to give us 
some idea of that of the Past. While, 


a 


It isa singular fact connected 


however, some enthusiasts may be inclined to 


eral rehearsal at the Academy of Music, on 
Saturday next. Campanini and other members 


of the Strakosch Italian Opera Company, have 
been singing in concert, at the Grand Opera 


There has been no addition to the. 
‘“¢ Lohen- 
will be the only new feature introduced 
Maurel goes to 
Europe, shortly, under engagement to Mr. 
Mapleson, Her Majesty’s Opera, Drury Lane. 
Nilsson, Kelloge, Lucca, and Di Murska, were 


all staying at the same time, in this city, recently 
BATON. 


House. 
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THE EVER popular Prof. Asher announces his 


tenth annual Reception, at the Academy of 


Music, Philadelphia, on Tuesday Evening 
April 28th. As a teasher of dancing, Provence: 
Asher has no superier. 
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Now Music for April. 


accept the stormy foreshadowings of the two VOCAL. : 
great German composers, the fine original inti- | Lixe a Lily Slowly Fading ................ -Wood. 30 
mations of the glorious Italian must be taken | Why Weep for Me. Song and Chorus...Rosewig. 35 
; The Gates are ever Open. (Companion to 
cum grano, from the fact that the Egyptians IGOR ATA Sp ciacicthaseenanss Alice Hawthorne. 30 
had no system of notation, so far as has been | The Song of Love ant Death ....... .... Kimball. 40 
‘ P Saviour when in Dust to Thee. Solo and 
ascertained; and in the absence of any record |“ Chorus. As sung by St. Stephen’s Choir, Phila- 
in this relation, even conjecture itself is left FRE nae, pre Scneawine ot ee 
= . rist our rassover. NtNEM.....eeeeee apple. C€ 
without a leg to stand upon. So essentially Ticie i teewtar = Ouartette <3... 1. E Gould. 60 
melodramatic is this opera, that the Imusic may | Cel:stial Aida. Romanza from Verdi's ‘ Aila.” as 
. : . PX GOR cisoeceeccsd oavdaadne 6 Fabs as eine ncee en geks eSadecst 
ne aun ie te aipasiiagt say simply $7 in pana ‘Up to the Sacred Banks of the Nile. From 
accompaniment of scenic effects, which hold the Aj la...c.cie.c. cseeee cesses connec necene cen ces ceeees .Tryon. 
cee : : Heaven have Pity. Prayer. From Aida...Tryon. 
seats of leading temas, as It waren nes ee Oh, Azure Heavens. Romanza. From Aila. 
meeting of Radames and Ramphis, in the first, ‘Vryon.......c.sccescessssceecseesece cas seresereneerees cae 
rni hich Oh Earih Farewell. Duett. From Aida..Tryon. 
act, to the magnificent garret scene, ~ 1¢ Dont thon love he e Sister ni Ruths Damien Dastt: 
so puzzled the necks of the parquet here, in thet" Waiton | it OES Se 
last. The illness of Madame Lucca has cut BB eS Sete | 
German opera short, at the Stadt Theatre. She’ ¢pust and Crumb Galop .. .soueeeMurfee, 50 
had been singing since the 2d inst , to very large = — ei g eo sie ea 2 ape ae a 
. : ne P.easures of You altzes ........ Kimbal 
houses, at what are called popular prices, which Beaut es of the Opera Aida .............. Tryon. 75 
means a low figure, compared with the price of | Wedding anes : W bb iain *s TE Seas 
99) ’ 
tickets at the Academy. It is to be hoped that | GRAN" )sssrenstcetnessese=e- ee hue atid 
VIOLIN SOLOS. 
this eminent artist will be able to resume her fine 
performances in a day ortwo. ‘the spirited ¢m- La Fille de Madame a Nos. 1, 2, 8 
WERNE?. GACH. racers siccencssce: intocd soovenens cap ssoee 30 
pressario, Strakosch, promises ‘The Flying} Phineas Mare . .......sc000see cer cee eee eee waeuMack. 80 
9) 66 ” ‘“ Lilaw Polka c2ci<-ss00ss Piisdedbucatuninoriay patrons Mack. 30 
Deena nt Mee tee, erelele Wallin ae ca oe osc Mack, 30 
as prominent features of his next operatic season. eit elias oid 4 Sek: 
4 74 . 99 : 4 SE 
He has Lohengrin, now in active rehearsal, | ‘La Fille de Madame Angot. Nos. 1, 2, 8. 
under the direction of Mr. Nuendorff, with a! Winner, each. <c..scacosssstessssces sescstsessetesedvese 50 
view to producing it here immediately. Troll pe W IB hic ocmid dhe vingndicdbctednnvetetuee a a 
Theodore Thomas still continues to delight us| Wine, Wife and Song W BITZES...000.ceeeee a: 40 
i i Blue Dannhe Waltzes ...........ceceeeseeees trauss 
— all seshhic bess ooigd concen’ oo Pee Coliseum Waltzes.............. ‘ies tabanweks Strauss. 380 
periods. Central Park Garden, which has been 3 sea Renal 
=~ FLUTE vO. 
the scene of so many of his musical triumphs 
‘ y ; ’ ; 28, Wine Wife and Song Waltzes.............Strauss. 40 
will be re-opened by him, in May, as usual, | pine Danwbs Waltzes .....00. essere ceeeee Stranss. 40 
notwithstanding some reports to the contrary. | Coliseum Wattzes......... anasto oraceeeeosesdtrauss, 380 
The benefit concert of Mons. Maurel, at the CORNET AND PIANO. 
Academy, last night, was far from well attended ; , Clipper Polka........0.--..seseeseseeeseneee teeer ees Bent. 60 
although Nilsson, Wieniawski, and other great ~ guarterre., (‘¢ Amateur Orchestra.” ) 
| artists were present upon the occasion. Wieni- | (Flute, Clarionet or Cornet in Bd., Violin and Piano.) 
_awski has not left us yet; he gives his inal Wine, Wi’e and Song Waltzes............. Strauss. 60 
| Walt Strauss. 6) 
farewell concert at Steinway Hall, to-morrow | Bine Danurde Waltzes ---or+--eeeoee-vesssee 
evening. The Philharmonic Society give a gen- quinrerrs. (‘* Amateur Orchestra.” ) 


(Flute, Clarionet or Cornet in Bd., Violin, Violoncello 
and Piano. ) 


| Blue Danube Waltzes ..... .-..++-++ seeee + Strauss, 75 
Wine, Wife and Song Waltzes............. Strauss. 75 
BOOKS. 

Bellak’s Analytical Method for the Pi:no 
Forte. New and Improved ditioa Paper, 
TD, Bodrds.......20. cence seesesces oeesee Bee pe PE 1.00 


“Cantus Divinus.” 

Mr. A H. Rosewig, leader of St. Philip’s 
Choir, Philadelphia, respectfully announces that 
he is compiling the above work for the use of 
Catholic choirs, convents, schools, etc. It will 
contain several new Masses, Requiems, Vespers, 
Offertoriums, Hymns and Canticles, appropriate 
fur the various festivals and seasons of the year. 
Suitable contributions for the “ Cantus Divinus,” 
are solicited from composers of church music. 

Address A. H. Rosewig, care of the Publishers, 
| Lee & Walker, 922 Chestnut St., Philadelphia. 
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SPANISH HYMN. 7s. Double. 


TEACHERS’ CARDS. 


Teacher’s Cards will be inserted at the rate of Two Dollars and 
Fifty Cents a line per annum. 


—_——- 


DAMS, Sallie, Pianist, Banjoist, and Vocalist, 
Can be engaged for concerts. No.1224 North 
Seventh Street. mar 75 
SHER, Prof., Dancing Academy, 8. W. Cor. 12th 

and Chestnut Sts. All the fashionable Dances 
taught. Private lessons, single or in classes. 
ACHMAN, Cornelius A., Teacher of Piano and 
Organ. 2248 Bainbridge St. mar 75 


ECKEL, James C., Professor of Music, 811 Spring 


Gar deli St. Care J. Starr Hoittoway. feb 7d 
Bo J., Teacher of I Piano, 4 401 Queen Street. 
dec74 


IELEFELD, Mrs., Teacher of Vocal & Instrumen- 


tal Music, 410 N. 10th St. apr 74 
ONNEWITZ, Henry, Teacher of Music. 829 N. 
Fifth Street. apl 74 


7) REWSTERS, Misses, Teachers of Piano, Organ, 
Melodeon and Guitar, 214 Wharton St. jan 75 


SB ROWN, Miss Regina, Teacher of Piano, 1453 Han- 


over Street. apl 74 
URROWS, Miss M. E., Teacher of Piano, 137 
North 11th Street. may 74 


ASSEY, Miss M. Inez, Teacher of Piano-Forte, 243 
Union Street. feb 75 

( \HANDLER, Miss Kate H., Piano, Harmony and 

/ Singing, 473 North Seventh Street. apl 74 
= Prof., Teacher of Piano, Thorough Bass, and 


Harmony. Solicits engagements for Concerts, 
Parties and Weddings, 1203 Sansom St. oct 74 


LEMENT, Miss Bessie, Teacher of Piano and Sing- 

X ing, 2266 N. 7th Street. may 74 
Risks. , Alfred J ., Professor of Vocal and Instru- 
./ -mental Music, 734 Federal St. feb 75 
ORRIE, Geo. J. ‘Teacher of Vocal and Instrumental 
Music. 3509 Hamilton Street. may 74 


YROSS, Miss M. K., Teacher of Piano. 2002 San- 
som St. 


june 74 
AVIS, Mrs. 8. Teacher of Singing and Piano. 
Conshohocken, Pa. june 74 


)F KORPONAY, Madame, Teacher of Piano, 1342 
Brandywine St. oct 74 


: 3 seen: Mrs. M. T., Teacher of Piano and Sing- 
ing, 718 South Street. may 74 74 


7 OUGLASS, Mrs. M. L., “Teacher of Piano and 
Organ, 1709 Woodstock St., City. apr 74 
[a2 COMB, Wm.,; Instruction on Piano and Organ, 
2021 Ridge Avenue. sept 74 
URANG, Misses, Vocalisis, 1729 Filbert Street. 
May 74 
: free C., Teacher of Piano and Singing, Resi- 
dence 1004 Pine Street, or Lez & WALKER. 
\INNISWOOD, Miss Josephine, Teacher of Piano. 
Cor Third and Plum Sts., Camden, N. J. june 74 
VADDIN, Miss Sallie, Teacher of Piano, 1934 Pem- 
berton Street. oct 74 
( agra icy Miss Sadie, Teacher of Piano and 
Organ. 308 Plum St., Camden, N. J. - june 74 
AHN, Mrs. Henry, Teacher of Piano and Singing. 
924 Randolph Street. june 74 


Fy Ida L., Teacher of Piano, Organ and Vocal 
Music. 1713 Fitzwater Street. june 74 


CT ANLIN, Miss Mary E., Teacher of Piano. 1505 
Summer Street. jan 75 
ENDERSON, Mrs., Teacher of Piano and Organ, 
1719 Christian Street. .apl 74 


EYL, Miss M. E., Teacher of Piano and Vocal 
Music. 1537 N. Twenty-second Street. apl 74 


OHNSON, Miss L. A., Teacher of Piano. 1847 
Melon Street. _ june 74 


ONES, Mrs. Marsena, Teacher of Vocal'and Instru- 


—_-_ 


mental Music, Wagner Free Institute. oct 74 
ELLY, Miss Mary L., Teacher of Music. 2368 
Frankford Avenue. jan 75 


nov 74 |. 
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IRBY, -Miss Hattie, Teacher of Piano Wil- | 
liamstown, Gloucester Co., N. J. may 74 


ee ee ee ee eee eee ge te 
ARKINS, Miss 8. A., Teacher of Piano and Sing- | ~ 


ing, 1452 N. 10th Street. may 74 

~ OCHAKY, Mrs, Teacher of Piano and Singing, 
_ 1718 N. 20th Street. sep 74 

YT OUDENBOUGH, Miss Lucy, Teacher of Piano, 
Organ, &c. Bristol, Bucks Co., Pa. june 7 4 


A-ANN, Miss Kate, Teacher of Piano-Forte, 109 


i 8S. Tenth Street. oct 74 
‘ A-ARSHALL, Miss, Teacher of Piano, Church Lane, 
Germantown. may 74 

.\ A-ERRYMAN, Miss Mary L., Soprano Singer, 240 
Mulberry Street, Baltimore, Md. dec 74 
IDDLETON, Jennie, leacber of Piano. No. Z19 
Walnut St. mar 75 


ILLER, Margie 8., Teacher of Piano and Vocal 
Music. 3864 N. 18th St. mar 75 
ILLER, Miss R. M., Teacher of the Piano-Forte, 
Terms reasonable. 12 Federal St. aug 74 
URFEE, Miss J., Teacher. of Piano-Forte. Ad- 
dress s by letter, 108 8. 11th Street. feb 75 

N “singe Mr. D., Teacher of Piano, Organ and 


Singing, 2108 Franklin Street. may 74 
UTTALL, Mrs., Teacher of Music, 1211 North 
29th Street. may 74 

{ \VERHOLYTZ, Elld R., Teacher of Piano. 1804 N. 
Front St. Sep. 74. 
ABST, F. Rudolph, Professor of Music. 636 
Marshall Street. Engagements solicited for pri- 
vate parties, &c. apl 74 
DENDLETON, H. H., Teacher of Music, 2203 Jetier- 
son Street. oct 74 
IERSON, Miss Kate M., Teacher of Piano. 442 
Berckley St., Camden, N. J. apl 74 
YOBJE, Miss, Teacher of Music. 2264 Memphis 
Street. july 74 
ORTER, Miss J., Teacher of Music, 2050 Fitz- 
water Street. apl 74 
ANN, Miss 8., Teacher of Piano. 1411 Brinton 
Street. june 74 74 
IGHTER, Miss Hattie R., Teacher of Piano and 


Organ, Schuylkill Falls. aug 74 


OGERS, Miss Mary A., Teacher of Piano, Organ, 
&e. 55 Wood St. Burlington, N. J. june 74 


OGERS, Miss 8., Teacher of Piano, 1830 S. 3rd 
Street, may 74 


) ONDINELLA, Sig. Ferdinando, Teacher of Piano 
wv -and Singing. 1230 Spruce Street. mar 75 


OOT, C. F., Professor of Music, 1624 Wharton 
Street. nov 74 


) OWLEY, Miss C., Teacher of Music. 4067 Market 
wv Street. Engagements for private parties sg 
ted. feb 7 


CHOOK, Miss E. B., Teacher of Piano and as. 
18 Green St., Frankford. ' now. 74 


EYNAVE, Miss Adele, Teacher of Music, 20385 
Oxford Street. apl 74 


HANKLIN, Miss Maggie, Teacher of Music, 4th & 
Royden, ‘Camden, N.J. nov. 74 


IDDONS, Miss Lottie, Teacher of Music, 1013 S. 
18th St. Terms $5,00 per quarter. may 74 


MITHERS, Miss E., Teacher of Piano and Organ, 
450 N. Seventh St. dec 74 


MYTH, Miss Amanda, Teacher of Music, 1948 N. 
Front Street. apl 74 


PRINGER, Mrs. S. M., Teacher of Piano, Organ, 
and Guitar. Cor. Front and Penn Sits., Chester, 
june 74 


TRECH, Miss M. A., Teacher of Piano and Organ, 
1745 Wylie Street. mar 75 


TEARNE,: Kate J., Teacher of Music. 381 East 
Orthodox Street, Frankford. apl 74 
TILES, Miss Sophie, Teacher of Music. 2311 Em- 
erald Street. june 74 


CATRANG, A. M.. 982 8. Eighth Street, will furnish 
Vocal Quartettes for Funeral Services. april 74 


—e 
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EGTMEIER, Miss Agnes, Teacher of Vocal and 
Instrumental Music, 417 Wetherill Street, or at 
Ler & WALKER’S, 922 Chestnut Street. mar 75 


HOMPSON, Miss Rebecca E., Teacher of Piano and 
__ Organ, 1322 Mervine Street. Oct 74 


TPHAM, Miss W. A., Teacher of Piano, 1216 
Spruce Street. dec 74 


ULMER, Lewis, ‘Teacher of Piano, 524 South 
Fourth Street. sep 74 


ANDELL, Miss Kate E., Teacher of Singing and 
Piano, 917 Nth. 12th St. may 74 


HITBY, Mrs. M. A., Teacher of the Piano-Forte, 
1530 Christian Street. » apl 74 


OUNG, Miss, Teacher of Piano and Organ, 240 8, 
Eleventh Street. jan 75 


MACK’S 
One Dollar Analytical Method 


FOR THE 


CABINET ORGAN. 


Especially adapted for beginners, the rudiments are 
lucid, the exercises pleasing and instructive, and the 
arrangements of melodies are such as can be readily 
learned. For those who have but -little sia ei of 
the Organ 


MACK’S DOLLAR METHOD 


is particularly desirable. 


Bound in Boards, Sent by Mail, for One Dollar. 


The Amateur Album. 


Containing twenty-six popular Vocal and Instru- 
mental pieces for the piano; all within the range of 
ordinary performers. 


Beund in Paper, Sent by Mail, Price, 50 cis. 


The Beginning of Music. 
By E. MACK. 


A collection of twelve pleasing and instructive 
exercises, which will be diligently studied by the little 
folks, who persistently avoid the methodical exercises 
and studies found in instruction books. 


Bound in | in Paper, Sent by Mail, Price, 50 ots. . 


GLEE BOOKS. 


Tip-Top Glee & Chorus Book. 


By C. JARVIS and J. A. GETZE. 


Contains 100 Gilees, Quartettes, Trios, Part 
Songs, Rounds and Catches, harmonized with an 
accompaniment for the Piano, all beautifully arranged. 


Sent by Mail, Price, $1.38. 


Philadelphia and New York 
GLEE BOOK, 


By G. LODER. 


A favorite book of popular melodies, embracing 
in part, Gems of modern German and Italian authors, 
harmonized and adapted for the use of Glee Clubs, 
Singing Classes and the Social Circle. 


Sent by Mail, Price, $1.50. 
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THE LATEST DANCE MUSIC. 


The following are just published. They 
are all beautiful melodies and should be in 


every drawing room in the land. 
sent by mail on receipt of price. 


The Pleasures of Youth Waltzes, 
By GEORGE P. KIMBALL. 


Ida Waltz, 
‘By MRS. M. HAGUE. 


Price 60 cents: 


(Easy.) Price 35 cents. 


La Fille de Madame Angot Waltz, 
By E. MACK. 
New edition. 


By E. MACK. 
New Edition. 


Crust and Crumb Galop, 
By MISS JOSIE MURFEE 


BEAUTIES OF AIDA. 


Verdi’s last and greatest opera. Brilliant 
but not difficult arrangements, both Vocal 


and Instrumental. 


By GEORGE W. TRYON, Jr. 


S £3 ae Se oe 
Wir ENGLISH AND ITALIAN Worps. 
Celestial Aida, Romanza. ; 
Soprano. Price 50 cents. 
Up to the Sacred Banks of the Nile, 
Baritone or Contralto. Price 30 cents. 
Heaven have Pity, Prayer. 


Soprano. “Price 30 cents. 
Oh, Azure Heavens! Romanza. 
Soprano. Price 50 cents. 


Ob, Earth Farewell, Duett. 


Price 50 cents. 


INSTRUMENTAL. 
Beauties of Aida, 
For Piano Solo. 


JUST PUBLISHED. 


GRAND WEDDING MARCH, 


From Lohengrin. 
Composed by Richard Wagner, 
Arranged for Piano Forte by Geo. W. Tryon,dr. 


PRICE; 50 CENTS. 


THE MUSIC TEACHER, 


By C. EVEREST. 


Professor of Music in the Girls’ High and Normal 
School of Philadelphia. 

Contains a thorough treatise on Music founded on the 
‘author’s practica: experience as a Teacher of Public and 
Private Classes. 


Over 50,000 Copies have been sold, and the 
demand is still unabated. For Schools, Semin- 
aries, Classes and Private Scholars, the 
MUSIC TEACHER has no equal. 

Bound in Boards, - Price, $5.00 per Dozen. 
Sample Copy, 50 cents. | 


Price 75 cents. 


(Easy.) Price 20 cents. 
La Fille de Madame Angot Quadrille, 


(Easy.) Price 20 cents. 


isk ays vekgiee 50 cents. 


COMIC SONGS. 
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EVERY ONE MIRTH PROVOKING, 


Little Brown Jug, 
By EASTBURN. 


Price 30 cents 


I Really Can’t Keep Still, 
By MIERS. 


Price 30 cents. 


When Mother Married Pap, 
By EASTBURN.  - 


Squeeze Me Joe, 
By MIERS. 


Price 30 cents. 


Rear Back Bob, | 
By MASON. 


Over in Jersey, 
By GARDNER. 
Price 30 cents. 


How Yacob Found It Out, 
By GEORGE W. PERSLEY. 
Price 35 cents. 
How I Got Married, 
By ROSS. 
Price 30 cents. 


O! Nicodemus, ~ 
By WARE. 


Price 35 cents. 


Dost thou love me, Sister Ruth, 
By PARRY. 


Duet. 
Sent by mail on Teceipt of pric, = 


MANUAL OF MUSIC LESSONS 


FOR 
Primary & Secondary Schools. 
Arranged by Jean Louis. Adopted by the Board 
of Public Education of the First School District of 
Pennsylvania, this little work isin use inall Primary 
and Secondary Schools under their control. 


Bound in Boards, $13.00 per 100 Copies. 
Sample Copy, by Mail, 15 cents. 


MANUAL OF MUSIC LESSONS 


FOR 
GRAMMAR SCHOOLS. 


Arranged by Jean Louis. Has been adopted, and is 


Price 30 cents. 


now in use in the Schools, under the control of the | 


Board of Public Education of the First School District 

of Pennsylvania. 

_______| Bound in Boards, $385.00, per 100 Copies: 
Sample Copy by Mail, 40 cents, 


The above works are endorsed by a Com- 
mittee of eminent, unbiased, professional mu- 
sicians as embracing the best and most thor- 
ough systems, and are being rapidly intro- 
duced into all Schools where the rudiments of 
Music are taught to classes. 

Every Teacher should examine the MANUALS. 


Lee & Walker’s 


Musical Almanac for 1874. 


Now ready, and will be given gratis to all appli- 
cants. It contains 144 pages of musical information, &, 


Price 30 cents. 


Price 40 cents. 


NEW SACRED ‘MUSIC. 


Lee & Walker have published new editions 
of the following STANDARD PIECES, which 
will be sent by mail on receipt of price. 
Deus Misereatur, (God be merciful,) 

By J. E. GOULD, 
Quartette. 
Christ our Passover, 

Music by CHAPPLE. Arranged by T. DOWNES. 

An Easter Anthem. Price 60 cents. 
Saviour when in Dust to Thee, 

Composed by WILLIAM HAMILTON. 
Beye Ss ae ee anid Chorus. _ 


~NEW VOCAL GEMS. 


Published by Lee & Walker. 
The Song of Love and Death, 
Words by TENNYSON. Composed by G. P. KIMBALL. 
Price 40 cents. 
The Gates are ever open, 
By ALICE HAWTHORNE 
Companion to “‘The Gates Ajar.” Price 30 cts. 
Why weep for me, 
Words by J. M. ENGARD. Composed by A. H. ROSEWIG. 
Song and Chorus. Price 35 cents. 
Like a Lily Slowly Fading, 
[As sung by WM. HAMILTON. ] 
Words by GEO. COOPER. Composed by D. D. WOOD. 
Price 30 cents. 


The above sent by mail on receipt of price. 


Price 60 cents. 


J OUSSE’S 9 
Catechism of Music. 


A new and revised edition of this popular little text 
book has just been issued, its clear typography, and the 
elegant manner in which it is gotten up, makes our 
edition preferable to “igh others. 


THE | 
Boston Musical Treasure. 


Arranged by Jean Louis. Contains a fine selection of 
DUETTS, TRIOS and QUARTETTES for Public and 
Private Schools, Academies, Seminaries and Classes, 
Embracing nearly One Hundred Melodies. For Chorus 
Singing, the BOSTON MUSICAL TREASURE is the de- 
sired work. 


___ Sent by it by Mail, Pi ‘Price 6 60 cents. 


Neer eres a 


DOUBLE ACTION HARP. 


A SPLENDID» 


Semi-Grand Double Action Harp 


which has all modern improvements and in perfect or- 
der, is offered, to close an account, at a figure less than 
one-half the manufacturers’ prices. 

This Harp was used for a short season only, during 
the concertizing tour of the Parepa-Rosa Troupe in this 
country, and has been pronounced by experts to be one 
of the best ever imported. 

For description and price, 

‘Address, 


LEE & WALKER, 


922 Chestnut St., Philadelphia. 
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Lee & Walker, Musi Publishers, 922 Chee Street, Philadelphia. 


% 
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The Guiding Star, 


+ A PERFECT GEM FOR 


- Operatic Leaves. 


A collection of beautiful melodies, selected from 
favorite operas, carefully fingered, (without octaves) 
and pleasingly arranged ; printed from engraved plates. 
This work is a model of beauty, andis especially desira- 
ble to lovers of operatic music. Contains about twenty- 
five dollars worth of music. 


Handsomely bound in Cloth. Sent by Mail, Price $6.00 


—<—$—$—$——$—— 
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Lee & Walker’s Standard Edition, 


PRICE, 15 CENTS EACH. 


We publish the only correct edition of the following 
well-known operes: - 


ANNA BOLENA. 
AFRICAINE. 
BOHEMIAN GIRL. 
BALLO IN MASCHERA. 
BARBER OF SEVILLE, 
BELLE HELENE. 


SABBATH SCHOOLS, 


Filled to cvesflowing with delightful little tunes 
admirably fitced tv appropi'>te words. 


Thousands of Children e-e singing from tie GUIDING 
STAR, and hundreds of tuousands will want it. 


Price $30.00 per 100 copies. 
Sample copy by Mail, . . 30 Cents 


CATHOLIC MUSIC. — 
The Catholic Vocalist. 


Mendelssohn's 


BARBE BLEUE. | Songs Without Words. 


CROWN DIAMONDS. [Illustrated | The finest edition of these delightful compositions, 
CRISPINO E LA COMARE. _ 6arefully fingered by the renowned Chas. H. Jarvis, and 
DAUGHTER OF THE REGIMENT. | printed from finely engraved plates. 


DER FREISCHUTZ. 
DINORAH. 
DON GIOVANNI. 
DAME BLANCHE. 
ERNANTI. 
FAVORITA. 
FIDELIO, 
FPAUST. 
FRA DIAVALO. Illustrated. 
GAZZA LADRA. 
GENEVIEVE DE BRABANT. 
GRAND DUCHESS. 
HAMLET. : 
HUGUENOTS. 
IVANHOE. Templar and Jewess. 
JEWESS. 
LUCREZIA BORGIA. 
LUCIA DI LAMMERMOOR. 
LINDA DI CHAMOUNIX. 
_ MARTHA, Illustrated. 
MARITANA. 
MARRIAGE OF FIGARO. 
MERRY WIVES of WINDSOR. 
MIGNON. 
MASSANIELO. 
MAGIC FLUTE. 
MIRELLA. 
NORMA. Illustrated. 
POSTILLION OF LONJUMEAU. 
PERICHOLE. 
ROSE OF CASTILE. 
ROBERT LE DIABLE. 
RIGOLETTO. 
SATANELLA. 
STRADELLA. 
SONNAMBULA. 
TRAVIATA. 
TROVATORE. 
TANNHAUSER. 
WILLIAM TELL. 
ZAMPA. 
LA FILLE DE MADAME ANGOT. 
ORPHEUS. 
POLIUTO, 
AIDA. 


standard ‘Opera Librettos. 


Library Edition, 
Handsomely bound in two volumes, 
illustrated, containing 52 librettos. 


PRICE, $5.00. 


cloth, 


LEE & WALKER, 922 Chestnut St., Philad’a 


Sent by Mail, Price $4.00. 
Ask for LEE & WALKER’S Edition. 


By C. GROBE. 


_ Acollection of Vocal Music for Seminaries, Institutes 
and Singing Classes, with a thorough course of ele- 
mentary exercises. 


Sent by Mail, Price 60 cts. 


Tara's Harp. 
By J. A. GETZE. . 


A collection of favorite Songs and Glees for Young 
People, almost boundless in variety, and excellent and 
judicious in arrangemont. Prefaced with an explicit 
system of rudimentary instruction, 


Sent by Mail, Price 50 cts. 


Beauties of Strauss. 


A Collection of the most popular Waltzes, from the 
pen of the renowned Strauss, embraces 240 pages 
printed from engraved plates. It is the most desirable 
arrangement of the celebrated Waltzes in print. 

Handsomely Bound in Cloth. 


Sent by Mail, Price $5.0 


~The Musical Pastime. 


‘|For VIOLIN AND PIANO, and 


For FLUTE AND SIANO. 


By SEP. WINNER. 


Duetts for Violi nor Flute and Piano, embracing 


Quadrilles, Waltzes, Galops, Marches, Operatic airs, 

and arrangements o° yopularinstrumental music, within 

the rang: > all performers ox the Flute, Violir .nc Piano. 
The ouly publications of the kind i America. 


SENT BY MAIL, PRICE OF EITHER BOOK, 


In Boards, $2.50, Cloth, $3.00, Gilt, $4.00 


The same melodies are arranged as 


SOLOS for VIOLIN OR FLUTE, 


SENT BY MAIL, 


Price Boards, $1.50, Cloth, $2.00, 


Clinton Place, New York. 


By H. T. ROCHOLL. 


A collection of Sacred Music, consisting of Litanies, 
Anthems, Motiets, Hymns, etc., with an accompaniment 
for Piano or Organ. Published with the approbation 
of the Right Reverend, the Bishop of Philadelphia 


In Five Numbers, Price each, 50 cts, 


Grand Mass in G. 
| By M. H. Cross, 


(Organist at the Cathedral of St. Peter and St. Paul.) 


For two Soprani, Tenor, Bass and Chorus, selected 
from the works of Mendelssohn, and adapted to the 
use of the Catholic Church. 


Sent by Mail, Price $3,00. 
To the Music Publishing Trade. 


_—<—___——_—_- 


WM. P, KILDARE, 


Steam-Power 


Book and Commercial Printer, 


734 and 7386 SANSOM STREET, 
Philadelphia. 


Every facility for the execution in the best manner, 


SHEET MUSIC, MUSIC BOOKS, 


and everything necessary to the Music Publishing trade. 


nasSend for Price List of Sheet Music. ga 


Fire-Proot Vaults, 
For Stereotype and Flectro?ype Pilates, 


J. M. ARMSTRONG, 

MUSIC TYPOGRAPHER, 

; Music, Sacred or Secular, 

| EEECTROTYPED OR STEREOTYPED. 

No. 188 8S. EIGHTH STREET, 
PHILADELPHIA. 
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alogue of New Music and various Circulars 
mailed Free. Address J. Jay Watson, No. 92 
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Lee & Walker, Music Publishers, 922 Chestnut Street, Philadelphia. 
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fol AMATEUR. _ 


HAZELTON BROTHERS, 


MANUFACTURERS 


i: : 


UPRIGHT 
SAULAOTONVId 


GRAND, SQUARE AND 


WAREROOMS, NOS. 34 AND 26 UNIVERSITY PLACE, 
Between Tenth and Eleventh Streets, New York. 


THESE PIANOS HAVE 


ALWAYS RECEIVED THE FIRST PREMIUM 


Wherever they have been exhibited, 
FOR ELASTIC TOUCH, SINGING QUALITY, DELICACY, AND POWER OF TONE AND GREAT DURABILITY. 


Below will be found a few of the Letters sent us Complimentary to our Pianos. 


_— Geo. F. Bristow, Leader of the Harmonic Society, Organist of St. John’s Church, Author of the Opera of “ Rip 
Van Winkle,” Oratorio of “ Praise-to God,” Ete., Ete.,] 


Messrs. HAZELTON BRO’S. cc: _ ~ New York, January 24th, 1868. 
GENTLEMEN.—Having used many Pithios of your make, in the Public ‘Schools in this city for several years, ag 


well as for private use, I take this opportunity of stating that they have given every satisfaction. In point of durability, 
strength of case, touch, etc., I consider them SUPERIOR TO ANY OTHERS IN THE COUNTRY. 


* GEO. F. BRISTOW. 
Messrs, HAZELTON BRO’. | ‘Westcuester (N. Y.) Seminary, March 21st, 1868. 


GENTLEMEN.—I have had one of your Pianos in use in my School for about eight years. The boys who have 
practiced on it, have given tt the hardest kind of usage, pounding it most unmereifully for e.ght hours a day. The Piano 
as still in good order, andin a fair way to go through eight years more, for aught Ican see. I think that your Pianos excel 
all others that I have seen or heard of in beauty of tone and durability of workmanship. 


Yours, &c., T. B. HARRINGTON, Principal of Westchester Seminary. 
Messrs, HAZELTON BRO’S. PETERSBURG, Oct. 4th, 1869. 


GENTLEMEN.—I have used your Pianos in my classes for the past twelve years, and although exposed to the 
severest test during that tume, they have given perfect satisfaction im all respects. Being well acquainted with the leading 
manufacturers in the United States, I am satisfied that your Pianos are surpassed by none in all gualities that make 
a first-class instrument—while for uniform excellence, I have never seen them equaled. 


Yours, truly, G:: E. Leas Organist of St. Paul’s Church. 


——~—----— 


Concertinas. 


~~ ch PHA 


Imported and for sale by 


LEE & WALKER, 


No. 922 Chestnut Street, Philada. 


ENGLISH PATENT CONCERTINAS. 


48 Keys, Double-Action (no vaive required), Screwed 
Notes, best London Make. Compass, Three and a 
Half Octaves. All 48 Keys, Double-Action 
Screwed Notes.— Warranted. 


No. 1.—Mahogany, 48 Ivory keys, name of note on 
each key, in Cloth covered box.............0+e020. 920.00 
No. 2.—Rosewood, 48 Ivory Keys, name of note on 
each key, superior tone and finish, in Mahogany 
25.00 
No. 8.—Rosewood, 48 Ivory keys, extra superior tone 
and finish, five fold bellows, Mahogany case... 30.00 
No. 4.-—Rosewood, 48 Ivory keys, best finish, five fold 
Morocco bellows, moulded edges, key holes bushed 
with cloth, Rosewood Case.........060 seseossscceees 36.00 
No. 5.—Rosewood, extra best finish, five fold Morocco 
bellows, German silver keys, Rosewood ease... 45.00 
No. 6.—Rosewood, newly improved, ornamented silver 
keys, fine tone, Rosewood Case...........eceeceees 55.00 
No. 7.—The Paragon, Rosewood, extra best finish, 
German silver keys. tempered steel vibrators, pow- 
erful tone, Rosewood Case..........cccsecesscecceces 70.00 
No 8.—The Inimitable Rosewood, finished same as 
No. 6, with tempered steel vibrators, Rosewood 
80.00 
No. 9.—The Excelsior, Ebony, silver or glass keys, 
tempered steel vibrators, superior quality of tone, 
HOEY OME rais whwee date cbhd wate Landa beass Seeman es 90. 00 
No. 10.—The Nonpareil, Amboyna, temper ed steel vi- 
brators, glass keys, electro-gilt finger rests, Amboy- 
100.00 
Baritone Concertinas, an octave lower in pitch, fin- 
gered same as the treble............00005 50.00 to 85.00 


ANGLO-GERMAN CONCERTINAS. 


Screwed Notes. Best London Make. 


15.00 
.- 18.00 


No. 1.—Mahogany, 20 keys, cloth covered case.. 
No. 2.—Rosewood, “< 6 ‘6 


Superior Quality, with Brass Screws and Nuts. 
Fancy Fret Work. 


No. 3. —Mahogany, 20 Keys, Cloth covered cade. .18.50 er 


No. 4.— 22 a vé 720, 00. 
No. 5.—Rosewood, 20 ‘ a6 es 20.00 
No. Se ‘< 99 “é ‘é 68 te 22.00. , 


New Patent Anglo German Concertinas, Rosouiad: five 


fold Morocco bellows, Brass Screws to tops, key notes} 
pushed with cloth to prevent rattling, containing all} 

the recent improvements, with tempered steel vibra-| 
tors, which produce the fullest and purest cpeaity of ie 


tone ever attained. 


No. 7.—Rosewood, 20 keys, Mahogany id aecn ' 28.00 es : 


66 aa “é 7 ‘é 
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Chromatic Anglo-German Concertinas, 


The fingering and arrangement of the Chromatic Anglo. 
German is the same as the 20-keyed, in the two 
usual rows, the third row are semitones, placed op- 


posite the naturals, and form a perfect scale, so that | — 


Music in any key can be played upon them, 


9. ~ Mahogany, 26 keys, Cloth cover d boxes..20. 00 
« 10.— 28 are AU 
CONE Bits ‘4 80 < “é 6é ‘6 
‘¢ 12.—Rosewood, 26 ‘* ki * A 
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Direct smportations 


foiourtion Docks 


Published and for sale by 


Instruments, ‘Strings anda @& WALKER, 


Musical Merchandise, 


EMBRACING 1N PART THE 


STANDARD MANUFACTURES 


OF 


HIGHAM, COURTOIS, LACHENAL, 
SCHUSTER BROS., METZLER & CO,, 


AND OTHERS, 


INCLUDING 


Piston Valve Cornets, 
Flugel Horns, Alto Horns, 
Tenor Horns, Baritones, Basses, 
Euphonions, Bombardons, Chromatic 
Trumpets, etc., etc, and a _ large 
variety of Brass and German Silver Rotary 
Valve Instruments, Cornets, Baritones, Altos, 
Tenors, Basses,- Contra Basses. Novel patterns of 
Tenor and Bass Drums, in German Silver and 
Wood Shells, Violins, Flutes, Fifes, Flageolets, _ 
Clarionets, Accordeons, Concertinas, 
Banjos, Musical Boxes, Guitars, 
Harmonikas, Zithers, Cornets, 
Bag ieh bowery ; a 


Strings of the fines 
quality 


Brass Band and Orchestra 
~ Instruments, 


.. IN THE GREATEST VARIETY. 


And Musial Merchandise of every 
Description. 


Estimates for Bands fur- 

‘ - nished, and information given 
Riaweas ius best method for organiz- 
ing Brass or String Bands. Send for 
_ ‘desoriptive price list, mailed free to any 
address. Lachenal’s English Concerti- 
‘ » nas, and Courtois’ Paris Cornets, 

the most remarkable instru- 

ments ever manufactured. 


Address, 


LEE & WALKER, 
922 Chestnut St., Sg OE os ak ad 


Make yourself at Home 
Song, by Hawthorne. 


3° to GC. 


One of the talented writer’s best efforts and an im- 


0. -mense favorite with those who know the melody. 


Price, 35 cents. 


MUSIC 


O22 OFT RS kan GD 851: 
PHILADELPHIA. 


Sent by Mail on Receipt of Price. 


GUITAR INSTRUCTORS. 


American Guitarist. By Richard ee 6 ee $ 60 
GCulver’s:Guitar Instructor .......0ccveseccbaee seoesdocs 1 50 
Carcassi's Method for Guitar..........ccecccesscvscsees 3 00 
Carcassi’s Method for Guitar. Abridged.......... . 2 00 
Winner’s Easy System for Guitar.........ccccscseeees 75 
VIOLIN INSTRUCTION One 
May’s New: Violin School.........ssssce. sdedsee Was... Vas 1 26 
Maza’s. Violin Instructor....:..92 s.,aekerens «svge socddee DU 
Stiegler’s Modern School for the Violin............. 75 
Shuster’s Violin without a Master.......... ‘ee tee. 
Winner’s Easy System for Violin.....0... ..ceeseeaes ve 4D 
Winner’s Improved Method for the Violin......... 60 
Winner’s New Teacher for the Violin................ 75 
Winner’s Pocket Companion.............cseeeees preceen 75 
Winner’s Tunes of the World for Violin............ 60 
Wittig’s Excelsior Guide for the Violin........ess+. 75 
Winner’s Easy System for the Violoncello.......... 75 
FLUTE INSTRUCTION BOOKS. 
Shuster’s Flute without a Master... .....cceccesseoeee 60 
Winner’s Easy System for Flute........6. ceseceeeeee 75 
Winner’s New Teacher for the Flute...............006 75 
Winner’s Popular Method for the Flute............. 60 
Winner’s Tunes of the World for the Flute......... 60 
Wittig’s Excelsior Guide for the Flute............... 75 
Wragg’s Improved Flute Preceptor ........c.seseeeee 2 00 
ACCORDEON INSTRUCTORS. 
Winner’s Easy System for Accordeon........se.ceee 75 
Winner’s Improved Accordeon Method....4,....... 60 
Ores sp Accordéon Songster....02......sscsevcrcccces 60 
nner’s Tunes of the World for Accordeon,...... 60 
Wie s New Teacher for the Accordeon........... 75 
GERMAN ACCORDEON INSTRUCTORS. 
Winner’s Easy System for the German Accordeon 50 
GERMAN CONCERTINA INSTRUCTORS. 
Winner’s Easy System for the German Concertina 50 
BANJO INSTRUCTORS. 
Winner’s Easy System for the Banjo....... digauvsetes 50 
DRUM INSTRUCTORS. — <3 
Drummer’s Assistant; or, the Art of Drumming.. 50 
Winters: Dirin Bookie, pycatios os tei ceac enters eneas 25 
FEFE INSTRUCTORS. h 
A New and Complete Preceptor for the Fife....... - 40 
Winner’s Tunes of the World for the Fife......... 60 
FLAGEOLET INSTRUCTORS. 

A New and Complete Preceptor for the Flageolet. 50 
Winner’s Tunes of the World for the Flageolet..... 60 
CLARIONET INSTRUCTORS. 

Winner’s Tunes of the World for the Clarionet... 60 
CORNET INSCRUCTLORS. 

E Flat Cornet (Saxhorn) Instructor..........6...000 25 

Roy’s New and complete Method for the Cornet a 
PEROT 6 os Niemen Sons cacosdavanae ells anaeeecanes cov sides ake 60 

KENT BUGLE INSTRUCTORS. 

Schmidt's Kent Bugle Preceptor...........-sesceeees 32 60 

SCALES FOR BRASS INSTRUMENTS. 
Gamuts for the Bass, Tenor, and Alto Trombones 60 
Scales for the Valve ‘Trumpet i TIONG iui oa soren tenets 10 

Instructions and Scales for the Bd, C and Eb, 
Ophicleide... has Cue NCU et cpatedis cepacia *. 2OU 

PUB > PHILADEL. 


The Sabbath, 


Containing the most popular 


PSALM & HYMN TUNES 


In general use. 
WITH A GREAT VARIETY OF 


New Tunes, Chants, Sentences, 


Motetts and Anthems, 
By Distinguished Composers. 


By C. Everest. 
Price, $1.50. Sample copy, sent by mail, $1.25. 
Per dozen copies, $13.50. 


———.--—-—>- 4 o> - 


The following are but a few of the many 


| commendatory notices this work has received: 


LEE & WA 


(From the Church Advocate. ) 

‘After a fair examination of this new music book, we 
feel justified in pronouncing it a first class work. 
The editor has succeeded in preparing and offering to 
the public a work that will be useful in church choirs 
generally, and that will furnish singing societies and 
the home circle with a pleasing variety of sacred 
music. The music is quite well adapted to the senti- 
ments of the hymns found in the various church hymn 
books, as the editor was at some pains to examine 
hymn books of various denominations so as to meet 
the wants of all more fully. The selections are from a 
great variety of tune books, both American and foreign, 
while large contributions of new music have been made 
by distinguished composers of this country. We 
suggest to choirs and singing societies the propriety 
of carefully examining this work before purchasing 
any other, 


(From the Examiner and Chronicle.) 
It will fulfill the expectations awakened by the title, 
It contains a very copious selection of approved and 
long-tested church music, including some pieces that 


‘have been of late years undeservedly neglected, and 


also a large variety of new music, in different styles, 
and admitting of adaptation to the different occasions 
of worship, and to the metres used in current collec- 
tions of psalmody. 


(From The Press.) 

‘‘The Sabbath,”’ beyond ail comparison the largest 
and best collection of psalm and hymn tunes in general 
use, a great many of them being new as well as good, 
is edited by C. Everest, and published by Lee & Walker, 
922 Chestnut Street. A good treatise on the rudiments 
of vocal music is the appropriate and indeed necessary 
introduction to this large collection, the value of which 
to choirs and singing schools is incalculable. 


(From the Reading News.) 
We have received from the publishers, Messrs. Lee & 


(Walker, No. 922 Chestnut Street, Philadelphia, a copy 


of ‘‘The Sabbath,’ a new church music book, which is 
destined to acquire a popularity never before attained 
by any work of a similar character. It is adapted to 
the choirs of all denominations, and contains all the 
good old standard tunes and many new melodies by the 
acknowledged best writers of church music. It em- 
braces over 400 pages, and nearly 1,000 tunes, being 
not only the best but the largest collection of choral 
music ever offered. The author of this excellent work 
is Prof. C. Everest, of Philadelphia, who has expended 


_a large amount of work and laborious research upon it. 


He is <igeunde to be congratulated upon the success of 


‘his labors. 


It is a book of real merit, the tunes are melodious and 


‘‘The Sabbath” should find its way into 
every church choir, as it is certainly the best work of 


the kind we have ever examined. FOR THE 


PIANO-FORTE. 


(From The Song Journal, Detroit, Mich.) 

Its anthems, chants and sentences firnish music 
meet for almost all occasions and circumstances in 
public worship, and hence the most desirable of any 
which has fallen under inspection for a decade of years. 


Sent by Mail, Price, $3.75 


vocal, and the harmonies for the most part fresh and 
good. The typographical execution of the book is clear 
and beautiful, the paper and binding superior to almost 


extending. The best teachers in the country commend it 
any other with which we are acquainted; and as a 


for its lucid, practical explanations, its excellent pro- 
whole it presents an attractive appearance, of which | gressive exercises, and its judicious selection of Music. 
the publishers may justly boast. We commend ‘‘The | Typographically, the work is the most elegant specimen 
Sabbath” to all desirous of obtaining a truly good | of the art ever issued from the American Press. 

book. MR. G. BLESSNER, of the Pittsburgh Female College, 
writes. 


(From Philadelphia Press. ) _ @Qlarke’s New Method for the Piano Forte’” isa 
A work of great excellence, and one which, for the | work wherein honesty and capacity areeverywhere evi- 
sake of the accomplished author, Prof. C. Everest, of 


dent. Any student going through this book with a 
this city, who has expended many an hour of laborious | competent teacher, cannot fail to become a creditable 
toil upon it, we hope will find its way into every choir | performer.”’ 
in the country. HORACE E. KIMBALL writes : 

The hymn books of the various denominations have ‘‘ It cannot fail to become a standard text book.” 
been carefully examined, and not only have tunes been “Tt surpasses all books of this kind I have ever 
provided for almost every variety of metre, but devo- seen.’-—-LOUIS REIMER. 
tional chants, anthems and sentences have also been 
added to enrich'the collection. So much care has been ; 
taken to provide music for hymns with peculiar and | admirably adapted to the purpose for which it was,in- 
irregular metres, that the work contains tunes adapted tended. It certainly possesses great advantages over 
to every hymn in the Protestant Episcopal and Metho- | *™Y other instructor that I have examined.” 
dist Episcopal Church hymnals, and those of other de- 
nominations... This speciality of the adaptation of all 
the odd metres Tenders it doubly useful and valuable. 

We wish the worthy publishers, who have prepared 
it in good style, and’at a moderate price, and the truly- 
gifted ee Owing success. 


7 Truly for a piano method, it is the very best I have 
seen.’’—JAMES R. MURRAY. 


Trinity Church, New York, January 14th, 1874. 


Messrs. Lee & Walker.—There is a great amount of 
fine Music, well selected for teaching purposes, in 
‘*Clarke’s New Method for the Piano.’ The pieces are, 
for the most part, classic and interesting, and the com- 
piler, therefore, deserves especial commendation. 


HENRY CARTER, 


Organist at Trinity Church, Broadway, N. Y. City. 
Director of Mendelssohn Union, Harlem, N. Y.; Direc- 
tor of Handel & Haydn Boaiety, Brooklyn, L. I. 


‘Gioia The New Covenant. ) 

“The Sabbath’ is the name “of ‘anew and elegant 
singing book, published in Philadelphia, by Lee & 
Walker, 922 Chestnut Street. Its 416 pages contain 
the most popular Psalm and Hymn Tunes in general 
use, and a great variety of new tunes, chants, sen- 


-tences, motetts and anthems, in one of the most com- | 


New York, September 24th, 1873. 
Messrs. Lee & Walker.—Your book entitled ‘Clarke's 
New Method for the Piano Forte,’ pleases me very 
| much; so much so, that I intend one of my little daugh- 
ters to study fromit. Respectfully Yours, 
G. W. MORGAN. 


Organist, Rev. T. DeWitt Talmage’s Tabernacle 
tee Brooklyn. 


plete collections of music, for church and singing 
schools, ever published. C. Everest is the editor, and 
he has done his work well, We ay choirs to try it 


Published by LEE & ‘WALKER, 
. af Chestnut Street : Pies. 


Nyack-on-Hudson, January 14th, 1874. 


. Lee & Walker.—I have examined, with much 
Se ona i a copy of ‘‘ Clarke’s New Method for the Piano 
: 5 A ; ‘Forte, ” 

aang Be progressively arranged, and of a character admir- 
Tee ably calculated to form a correct taste. The book can 
| be. recommended as vastly superior, in all respects, to 


Kiver 


oe the. mass of instruction books for the Piano. I thank 
FOR THE | yow for making me acquainted with it.. 
Sm cy Very Truly Yours, 4 era 
i) ) i G. ’ I § ‘ 
Parctior <) rgan. 


Im case I should once more return to the profession 
ae Piano teaching, you can rest assured I will use it 
Sales over 30,000 copies anupellys and pone ee meotgptvely, With much esteem, 


increasing. Yours truly, 
It contains a beautiful selection of melodies bye the | . ‘BENJ. OWEN, 


most distinguished composers, especially adapted. to | . Assistant Conductor Kellogg English Opera. 
the Cabinet Organ; besides concise instruction in | Maiands of Copies of Clarke’s New Method, 


music. 
$2.50 
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The demand for this STANDARD WORK is rapidly | 


‘‘T find ‘Clarke’s New Method for the Piano Forte’ 


MISS HELEN HALL. 


I find the material for study systematically , 
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